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FADE | N:

EXT. NEVADA DESERT - NI GHT

A corrugated shed sits al one beneath the | ast desert |ight.
Through a dusty w ndow, CHARLIE MERCER (early 30s),
grease-streaked and intent, adjusts clear tubing under

fl ashes of white-blue electricity. Awary GECKO lifts its
head.

I nsi de, a honenade fuel rig cycles in an uneven four-beat
rhythm-- THUM .. THUM THUM .. THUM

A small dust devil spins up beside the shed, rattles the
corrugated netal, then collapses as quickly as it cane.

CHARLIE (O.S.)
Conme on. One clean run

The rhythmtightens. A faint GREEN gl ow | eaks through the
seans.

Then the shed HUMS. A GREEN- AURORAL COLUMN punches t hrough
the roof and bl ossons into an expandi ng wave. Hi gh above,
AR FORCE ONE cuts through its |eadi ng edge.
EXT. SKY - N GHT
Al R FORCE ONE crui ses above the clouds. The green wave
washes through it. The aircraft SHUDDERS; its |lights blink
out.
I NT. AIR FORCE ONE - COCKPI T - CONTI NUCQUS
Instrunents die -- then flicker back.
Pl LOT

Lost power for a second.
| NT. AIR FORCE ONE - PRESI DENTI AL CABI N - CONTI NUCUS
The PRESI DENT hol ds a secure phone. Dead air.

PRESI DENT
Hel | 0?

Not hi ng. He | ooks at the handset, wounded nore than al ar ned.

PRESI DENT
He just hung up on ne.



CUT TO

| NT. KREMLI N - PRESI DENTI AL OFFI CE - CONTI NUOUS
The RUSSI AN PRESI DENT | owers an equal |y dead phone.
RUSSI AN PRESI DENT

He just hung up on ne.
EXT. OPEN OCEAN - LATE AFTERNOON
Endl ess Dbl ue.
HEYMAN, early 60s —sun-weat hered, relaxed, eccentric —
dozes on a retractable white deck hovering just above the
wat er. Zucchini slices cover his eyes. Hs little radio
pl ays island strings.

LUMVA (V. O.)
We have two probl ens.

Heyman i medi ately renoves both zucchini slices and sits up.

HEYMAN
| thought we were on vacati on.

LUMWA (V.Q)
Charlie's fuel test touched the
field.

HEYMAN

Charlie knows?
LUMVA (V.Q)
No. She didn't know what she

touched. North Shore detected the
pul se.

Heyman | ooks toward the di stant Hawaiian coastli ne.

HEYMAN
That's why you chose Hawai 'i.

LUMVA (V. O.)
You said you needed a vacati on.

HEYMAN
| thought we were on one.

A HELI COPTER skinms low in the distance.
LUMVA (V.Q)



That is the second problem
Heyman grabs his radio and ri ses.

HEYMAN
You really need to rank these.

The deck retracts beneath him as an opening forns ahead.

The full structure energes —a snooth, off-white spacecraft
hoveri ng above the ocean. Seamnl ess. Qpaque.

L UMVA.
Heyman reaches the opening. It seals behind him

HEYMAN (Q. S.)
Up or down?

LUMVA (V.Q)
Down. Brace yourself.

HEYMAN (O.S.)
0.

Lumma dr ops.

The ocean caves beneath her —then bursts outward in a
perfect expanding ring.

The sanme off-rhythm pul se shivers through her hull and the
wat er .

Lunma vani shes bel ow.

One arc of the widening ring gathers height, tightens into a
cl ean swell and races toward | and.

EXT. QUTER LI NEUP - LATE AFTERNOON
PAULA FUGRA & JACK JOHNSON S | NSTRUMENTAL "I F EVER' BEGQ NS.

A SURFER cuts through the curl of a perfect wave, |anding
cleanly. As he crests the swell, sunlight flaring, we see
DR. TOM CALDER (early 30s -- |ean, sun-toughened
astrophysicist with a quiet daredevil edge) |lower onto his
board and paddl e out.

SURFER ONE (O S.)
Awesome barrel, Tom 1'd be scared
to drop into that one.

TOM



Fear's just practice. Hold your
breath. Trust the water.

Surfer One | aughs. They share an easy grin, the respect
obvi ous.

Tom s VWRI STBAND buzzes: ALERT: ROGUE WAVE | NCOM NG 23 FEET.
He pauses m d- paddl e, scanning the horizon -- cal m but
alert.

EXT. M D-BREAK - LATE AFTERNOON

A DOUBLE PI NK FLAM NGO FLQOAT drifts in the sun. Two
SUNBURNED | NFLUENCERS | ounge aboard as a drone filnms them

The WOVAN wears a bright orange |ife vest cinched tight; the
MAN sports a sl eek CO2 PULL-CORD | NFLATABLE -- the kind that
| ooks cool wuntil it isn't.

Beyond the float, one swell holds its shape |longer than it

shoul d. The horizon bul ges. A massive shadow rol |l s beneath
the surface toward them

EXT. QUTER BREAK - LATE AFTERNOON
Tom wat ches the rogue wave swell. H's WRI STBAND f | ashes.
Through the spray: the DOUBLE Pl NK FLAM NGO FLOAT, two

figures waving at their drone.

TOM
Ch no --

He spins the board and paddl es hard -- not toward the wave's
face, but toward them

EXT. M D BREAK - CONTI NUOUS

The rogue wave detonates. The FLOAT vaults upward. The woman
surfaces, sputtering. The man vani shes beneath the foam --
his uninflated vest |inp. Tom di ves.

| NT. UNDERWATER

The man sinks fast, |inbs heavy, bubbles trailing. Tom

kni fes through the current, yanks the CO2 PULL on his vest
-- FOOM It inflates. He kicks upward, hauling him

EXT. SURFACE - MOMENTS LATER



Two RESCUE JET SKIS arrive towng floating rescue nats.
TOM
He's breathing. Get himstraight to
shore.
"I F EVER' OPENS | NTO VOCALS.
The second ski swi ngs close. The man grabs the trailing mat.

Tom st eadi es him watches him head for shore, then paddles
back toward the next set.

EXT. NORTH SHORE BEACH - AERI AL - LATE AFTERNOON

H gh above, we track Tomgliding toward shore. The rescued

i nfluencers sit on the sand, wapped in towels -- still live
on their waterproof phone.

Tom gives a quiet nod -- then turns back to the horizon.

Rescue crews tend to the man near the waterline. Tom crosses
the sand carrying his board.

ABBY, seven, watches hi m pass.
ABBY
Hey, mster... is he going to be
okay?
Tom gl ances back at her.

TOM
Yeah. He is.

Abby nods, relieved. Tom continues toward the SuperBuggy.

EXT. MOUNTAI N ROAD - DUSK

A SUPERBUGGY clinbs fast along a jungle ridge. Tomgrips the
wheel , jaw set. The car's display flashes: CALL HOVE ASAP.
Tom pushes a button.

TOM
Call the observatory.

DASH DI SPLAY: A glowing icon blinks -- CONNECTI NG ..

| NT. SUPERBUGGY - CONTI NUCUS

The dashboard |ight steadies.



KIKI (V.Q)
Tom -- we caught sonething. Four
quant um pul ses. It matches your
Si gnature Theory perfectly.

PATCH (V. O.)
Teddy found the same rhythmin
satellite telenetry over Nevada.

KIKI (V.Q)
Deep Valley. Sane tinestanp. Sanme
four beats.

Tom tightens his grip on the wheel.

TOM
[|"mpulling in now

EXT. NORTH SHORE OBSERVATCRY - DUSK

A restored 1920s observatory clings above the Pacific
beneath a copper-gold done. Surfboards |ine the porch. Three
pi t h-hel met garden bots work as Toml s SuperBuggy pulls in
and t he GROUNDSKEEPER waves an envel ope.

I NT. TOM S SUPERBUGGY - PARKED - CONTI NUQUS

Tom sits behind the wheel. On the dashboard: a BOBBLEHEAD of
a gray-haired WOMAN SURFI NG, frozen md-ride, bobbing with
t he engi ne idle.

A faint green shinmrer skins the bobbl ehead' s edges as Tom
touches it -- barely there in the dashboard |ight.

He steadies it with one finger, runs his thunb al ong the
base, softening.

TOM
(to the bobbl ehead)
Still chasing your rainbows, Mm

A TAP on the wi ndow -- the GROUNDSKEEPER, wavi ng a
uni versity envel ope stanped: NORTH SHORE UNI VERSI TY RESEARCH
REVI EW COW TTEE.

GROUNDSKEEPER
Wl cone back, Dr. Cal der. GCot
sonething fromthe university.

Tom opens the envel ope, scans it, then |ooks at the
bobbl ehead.



ON THE LETTER FUNDI NG RENEWAL DENI ED

TOM
They pul |l ed the funding.

Hs jaw tightens. He folds the letter once and heads toward
t he done.
EXT. OPEN OCEAN - NI GHT

Lunma breaks the surface, water sheeting from her snooth,
opaque hull. Her exterior deck unfolds.

A door opens. HEYMAN steps out as a point of green |ight
spins between his hands into a tablet-sized LUMVA DI SPLAY.
The door seals before we glinpse inside.

Heyman settles onto the wet deck, the display floating
bet ween hi s hands.

HEYMAN
Ckay, Lumma. Let's see what you've
got .
The di spl ay wakes.
ON THE LUMVA DI SPLAY - A RECORDED FUTURE
Charlie sits alone on a desert rock, crying.
She opens her hand.

A smal | PLATI NUM PI NEAPPLE PIN, set with a tiny dianond,
rests in her palm

Charlie throws it into the puddle.
Heyman studi es her face.
HEYMAN
Well... sonmebody just got their
heart handed back
A beat .
He keeps watching Charlie.

HEYMAN
Wo' s the guy?

LUMVA (V. O.)



Dr. Tom Cal der. Astrophysicist.
Aut hor of Signature Theory. North
Shore (bservatory, O ahu.

HEYMAN
The theory nobody coul d prove?
LUMVA (V.Q)
Not yet. | live with themin the
present. | guard themfromthe
future.
HEYMAN

Then | should neet him

LUMVA (V. O.)
| assuned you woul d.

The future recording fades. Heyman rel eases the display. It
remai ns suspended. He taps its upper-right edge; it spins,
contracts smaller and smaller, then disappears into a point
of |ight.

I NT. NORTH SHORE OBSERVATORY - CONTROL ROOM - LATER

Weat hered wood, surfboards, a shark jaw, Bob Marl ey, vintage
sci-fi prints. KIKI LEE (20 -- sharp, unflappable) works the
QUANTUM MONI TORS besi de TEDDY, a blue Einstein-like

hol ogr am

PATRI CK "PATCH' JONES (22 -- inventive robotics savant)
adj usts a garden bot's sensor housing beside Kiki, their
shoul ders nearly touching. Tom steps in briskly.

Kl Kl
That's the funding decision, right?
TOM
They denied the renewal . Apparently
proof of concept is still a
romantic fantasy.
Kl Kl
Si gnature Theory got this place
f unded.
TOM

A book is not proof.

PATCH
Si x weeks?

TOM



Fundi ng' s gone. Six weeks to clear
out.

Tomlays the rejection letter beside the pul se data.

TOM
Nobody packs anythi ng. Not yet.

Kl Kl
Forget the letter. Four clean
guant um spi kes. Si gnature match

TOM
That's not a nessage.

Kl Kl
Then what is it?

TOM
A di st ur bance.

PATCH
Teddy found the sanme four beats
over Nevada. Green bl oom

TOM
Sanme timestanp?
TEDDY (V. Q)
Wthin the neasurenent error.
TOM
Show ne.
A satellite-map i mage appears on the nonitor -- a crisp

static aerial of the high desert.

The map tightens over DEEP VALLEY, NEVADA. One property sits
beneath the center of the recorded bloom a | one GAS
STATI ON.

Tom st udi es the inmage.

TOM
Teddy, get nme to Deep Vall ey.

TEDDY (V. Q)
Best | can do is standby through
Los Angel es. Vegas tonorrow norni ng
-- i f both connections hol d.

TOM



10.

Put me onit. If we docunent this,
| can prove the theory before they
cl ear us out.

| NT. Al RPORT TERM NAL - NI GHT

Soft fluorescent light. A TIKI CHECK-1 N COUNTER gl ows with
fake torches. HEYMAN wat ches the term nal, Lunma nudgi ng

i nside his blazer pocket, trying to steal a | ook. TOM
approaches with his travel bag.

HEYMAN
Okay. If I like this guy, he's
going to Nevada. If | don't,
Ti mbukt u.

LUMVA (V. O.)

| want to see him

HEYMAN
You al ready had your turn.

LUMVA (V. O.)
A recordi ng doesn't count.

HEYMAN
Stay in the pocket.

Ahead of Tom an ELDERLY WOVAN dr ops her boardi ng pass. Tom
retrieves it and returns it without fanfare. Heyman cl ocks
t he ki ndness.

HEYMAN
Oh, | like this guy already.
Tom nears. Heyman checks the termnal -- clear. He presses

the VI SITOR PASS. FLASH A m ddl e-aged Bl ack Pi neappl e
Xpress agent resolves around him Everyone el se sees her; we

still see Heyman's eyes and crooked smle.
HEYMAN
(as Pi neappl e agent)
Checking in?
TOM

Flight 384 to Vegas, through L. A
Heyman checks the reservation.
HEYMAN

Two flights, two airports. You'l
arrive exhausted.



11.
TOM
Earliest | could get.

HEYMAN
First inpressions are inportant.

A few taps.

HEYMAN
Nonst op. Boarding in twenty-siXx
m nut es.

TOM
Perfect.

Heyman hands hi mthe new boardi ng pass, then fastens a snall
PLATI NUM PI NEAPPLE PIN to his hoodie.

HEYMAN
Then you' d better hurry.

Tom heads for the gate. Heyman watches hi m go.

| NT. FARNSWORTH COMMUNI CATI ONS HQ - GLASS CORRI DOR - EARLY
MORNI NG

A grayscal e corridor. MASON FARNSWORTH (early 70s) -- long
swept - back silver hair, a full white beard, tinted aviators,
a distressed designer-linen jacket, platinumrings, and a
soft | eather cross-body bag. More Riviera dem god than

busi nessman. He | eads three | NTERNS. One drops a RED
NOTEBOOK. Everyone freezes. Mason doesn't.

MASON S ASSI STANT
No color in this workspace. Ever.
M. Farnsworth says it slows
productivity. Bring it again,
you' re gone.

The intern nods, rattled. Mason keeps wal ki ng.
MASON
(to his assistant)
Prepare the Sanctuary.

The assistant issues orders. Whrkers rush to unl ock the
Sanct uary doors.

DAVE BRUBECK' S "TAKE FI VE" KICKS IN

| NT. FARNSWORTH COVMUNI CATI ONS HQ - THE SANCTUARY - EARLY
MORNI NG



12.

Gray m st hugs a corridor ending at massive BLAST DOORS
beneath a warni ng: AUTHORI ZED PERSONNEL ONLY -- NO EYE
CONTACT EVER

| NT. THE SANCTUARY - CONTI NUCUS

The doors unseal. COLOR spills across the grayscale floor as
Mason enters a private jungle behind reinforced glass. A
menori al reads: BOBO -- I N LOVI NG MEMORY.

Staff lower their eyes as MR MO, a snmall CAPUCH N
energes. He ignores themall and goes straight to Mason.
Only Mason neets his gaze. He gl ances toward the BOBO
menori al, then back at Mjo.

Mason offers his hand. Mbdjo cones to him calm and touches
Mason's neck.

MASON
Good norning, M. Mjo. Ready for
anot her day?

| NT. FARNSWORTH COMMUNI CATI ONS HQ - SECURI TY CHECKPO NT -
MORNI NG

At the checkpoint, M. Mjo pads beside Mason in a tiny
charcoal vest: WORKING -- DO NOT PET. A BODYGUARD trails
them A nervous guard raises a scanni ng wand.

MASON
This really necessary?

The guard scans himquickly. As they pass, M. Mjo brushes
t he HANDHELD SCANNER - - BEEP. Mason doesn't break stride.

MASON
(not turning)
Moj o.
M. Mjo rel eases the scanner. Mason points to the
Bodyguar d.

MASON
| think we need a little time-out,
M. Mjo.

Mojo's face falls. The Bodyguard takes himat armis |ength

w t hout neeting his eyes. Mason continues w thout | ooking
back.

| NT. FARNSWORTH COVMUNI CATI ONS HQ - | NTELLI GENCE OPERATI ONS



13.

ROOM - CONTI NUQUS

Gray glass. Silent doors. Spotless consoles. Mnitors
flicker as Mason enters. Technicians barely glance up. A
TECHNI Cl AN steps in wwth a tablet.

TECHNI Cl AN
North Shore just bypassed the
advi sory channel on the Cal der
proj ect .

That | ands. Mason finally turns.

MASON
Bypassed?

TECHNI Cl AN
Emer gency conpute pull. Private
travel booked. Destination still
scr ubbi ng.

The technician sw pes. A satellite map bl oons across the
wal | : NORTH SHORE OBSERVATORY perched above the Pacific.

Mason steps closer and spreads two fingers. The inmage
expands -- ridge, done, gardens, ocean View.

MASON
Keep watching the sky and the
ground. First contact doesn't RSVP.

MASON
Let's pay Dr. Calder a visit.

I NT. HQ CORRI DOR - MOMENTS LATER

MASON
(to his assistant)
Pul | everything on Cal der. Funding,
contacts, who sits on his review
boar d.

MASON S ASSI| STANT
You think Cal der matters?

MASON
Cal der's been staring at the sky
for twenty years. If it finally
stares back, | want to know first.

| NT. PI NEAPPLE XPRESS Al RLI NES JET - N GHT



14.

The plane rattles through turbul ence -- anber |ight,
pi neappl e-patterned seats. Tom in his gray surfing hoodi e,
works on an i Pad in a black-and-silver QUANTUM H GHVWAY case.

The cabin shifts -- turbul ence gone, |ight gol den,

i npossibly still -- and his MOTHER (60s, kind eyes -- the
woman represented by the surfing bobbl ehead on his
dashboard) now sits beside him

MOTHER
A knock at the door can be a
mracle. O a warning.

TOM
How do you know the difference?

MOTHER
You listen before you open it.

She hunms the fam liar opening of "Rainbow Connection" as her
fingers settle on the PLATI NUM PI NEAPPLE PIN fastened to his
hoodi e.

MOTHER
Keep it safe. When you know who
really matters, you'll know what to
do with it.

ol den light thins. Tom s hand cl oses over the pin.

A faint green shimer pul ses at his tenple.

| NT. Al RPLANE - DAY (REALITY)

Tom stirs awake -- the real cabin again, turbul ence back
The pi neappl e-patterned seat beside himis enpty. His
fingers rest on the pin. He renoves it from his hoodie,
slips it into the pocket, then closes his eyes and drifts
under .

| NT. NORTH SHORE OBSERVATCRY - CONTRCL ROOM - PRE- DAVWN

On a wall rnmonitor, KQ 4172b turns beneath an | NTERPLANETARY
SPACE ESTATE COW SSION tag. U.S. and Russian flags stanp it
SETTLEMENT CLAI M/ CONTESTED. Beside it, both PRESI DENTS

bl ame each other for the failed call as CHANCELLOR HELGA VON
STRUDEL- HAMMER arrives in Hawai'i .

NEWS ANCHOR (V. O.)



15.

Washi ngt on and Moscow renain

deadl ocked over conpeting
settlenment clainms to KQ 4172b. Both
reject the other's claim wth
forces at el evated readi ness. Space
Est at e Conm ssi oner Hel ga Von
Strudel -Hanmer wi || conduct the
Comm ssion's final clains session
by secure link fromHawai'i -- the
only treaty process both
governnments still recognize.

Patch | owers the volune. Kiki adjusts a ring |ight beside a
phone canera while he checks the fram ng.

PATCH
They're going to end this planet
fighting over one they haven't even
nanmed yet.

Kl Kl
You know, if Tom doesn't pull off a
mracle, we could do this
full-tinme.

PATCH
Perfect. |I'm already your
canmer aman, sound guy, hair, makeup
and war dr obe.

Kl Kl
You own one shirt.

PATCH
Brand consi st ency.

The observatory phone RINGS. Kiki sees NORTH SHORE
UNI VERSI TY on the display and answers.

Kl Kl
North Shore Cbservatory. Kiki Lee.

Kl Kl
No, Dr. Calder isn't avail abl e.

A beat. Her sm | e disappears.

Kl K
University Property Services?

Pat ch stops adjusting the canera.

Kl Kl



16.

Tweed Inc.? Jerem ah Tweed wants to
buy the property?

Kl Kl
A survey crew? Later this week
isn't convenient for the people
still occupying the property.

Kl Kl
He's conducting field research.

The caller presses for a |ocation.

Kl Kl
In a field.

Patch tries not to |augh.

Kl K
O course. Let ne take your nunber.

She picks up a pen but wites nothing.

Kl Kl
Mnrhm GCot it.

She hangs up.

PATCH
You get the nunber?

Kl Kl
Every digit.

Ki ki switches off the ring light. On the silent nonitor,
bot h presidents continue blam ng each other.

EXT. NORTH SHORE OBSERVATORY - PRE- DAVWN

The final w ndow goes dark beneath the done.

EXT. H GHWAY OUTSI DE DEEP VALLEY - DAY
A lone rental SUV follows the enpty desert highway toward

Deep Valley. Through the wi ndshield, Tomls nother's surfing
bobbl ehead nods on the dashboard.

EXT. FRANK' S GARAGE - QUTSI DE DEEP VALLEY, NEVADA - DAY



17.

At the foot of sun-baked nmountains, FRANK' S GARAGE sits
beside the last road into Deep Valley -- tinber bays,
cracked pavenent, patched sol ar panels, and anti que punps
beneath a hand-pai nted placard: WATER FUEL -- COM NG SOON.

A rental SUV approaches al ong the enpty road.

I NT. FRANK'S GARAGE - SERVI CE BAY - MOMENTS LATER

A pickup IDLES on a lift. A heavy TWO PRONGED SI LVER TOOL

rests against the engine block, one tiny indicator pulsing.
FRANCI S " FRANNY" MERCER (early 60s -- desert-tough, blunt)
ains a gun-netal GRAVITY STICK at the wheel.

CHARLIE, in worn boots, self-taught engineer's instincts and
a spark in her eyes, guides the alignnent froma nechanic's
dol ly.

A click, a soft blue pulse -- the wheel lifts free, glides
asi de, then settles.

An engi ne crunches over gravel outside.

FRANNY
Cust oner.

Franny covers the gravity stick wwth a shop rag and heads
out si de.
EXT. FRANK' S GARACGE - CONTI NUQUS

A dusty rental SUV has stopped beside the antique punps. TOM
steps out.

FRANNY
You | ost?

TOV
Possi bl y.

TOV

Tom Cal der. North Shore
Qobservatory. Hawai'i

FRANNY
You canme a long way to be possibly
| ost.

TOM

We recorded an anomaly. It pointed
me in this direction.



18.

Charlie steps fromthe service bay, w ping her hands on a

rag.
CHARLI E
What ki nd of anomal y?
TOM
I"'mstill trying to answer that.
FRANNY

You two m ght have sonething to
tal k about. My daughter's a weekend

scienti st.

CHARLI E
| tinker.

FRANNY

She's trying to repl ace gasoline

with water.

CHARLI E
Tryi ng.

TOM

You built the rig out back?

CHARLI E

You don't have to sound so

surprised, Doctor.

TOV
| wasn't.

CHARLI E

Tom Cal der. Signature Theory. |
read your book. You cane a | ong way

totell nme I'mwong.

TOM

| canme a | ong way because sonet hi ng
happened that says you m ght not

be.

Tom and Charlie hold each other's gaze. Neither knows what
to make of the other. Franny | ooks between them

CHARLI E
Qut back.

A pol i shed engi ne note approaches.
STARLINER turns into the |ot.

TOM

A 1964 FORD GALAXI E



19.
Looks |i ke you have anot her
cust omer.

Franny recogni zes the car.

FRANNY
He's not a custoner.

CHARLI E
Wul d you like to see ny setup?

TOM
Very much.

Charlie |l eads Tomtoward the back buil ding.

The Gal axie stops. A weathered | eather boot touches the dirt
-- tiny pineapples stanped into the | eather.

HEYMAN steps out in mrrored gl asses.

He wat ches Charlie and Tom di sappear toward the | aboratory.
The crooked airport smle returns.

Franny wal ks over to him

FRANNY
Wher e have you been?

HEYMAN
Maki ng a connecti on.

FRANNY
Fl i ght connecti on?

HEYMAN
W'l |l see.
| NT. CHARLIE S LAB - OUTSI DE DEEP VALLEY - DAY
The heavy door CREAKS open. Tomenters a converted desert
wor kshop -- corrugated walls, wood beans, chal kboards, warm
light.

At center: a honenmade CLEAN-FUEL RI G of gl ass, silver and
scavenged hardware. Lived-in. A mracle built from scrap

A row of failed fuel sanples sits beside handwitten | abels:
TOO SLOWN TOO HOT. ALMOST

CHARLI E



20.

So this anomaly brought you all the
way from Hawai'i ?

TOM
Four pul ses that crossed a channel
nobody el se knew was open.

CHARLI E
And you came to see if | caused
t hem

TOM

| cane to see what happened.

CHARLI E
That's a very observatory answer.

TOM
|s that bad?

CHARLI E
Depends how nmuch of ny lab you plan
to explain to ne.

Tom absor bs t he warni ng.

TOM
Fair.

Tom stops at the rig. A PONER REGULATOR is blistered bl ack
one heavy cable is browned at the term nal.

He crouches, studies the scorched connecti on.

TOM
Tuesday?

CHARLI E
Yeah. System runs hot when | push
it.

TOM
That's when the four beats
appear ed.

Tom studi es Charlie's chal kboards -- fuel chem stry, power
curves, handwitten control logic. On one nonitor, an ugly
FOUR- BEAT SPIKE interrupts an otherw se clean test run

TOM
Ther e.

CHARLI E
Power regul ator hiccup.



21.

TOM
North Shore recorded the sane
hi ccup.

CHARLI E
From Hawai i .

TOV
Sane four beats. Sane nonent.

EXT. FARNSWORTH COMMUNI CATI ONS HQ - EXECUTI VE MOTOR COURT -
DAY

Bright daylight. Full color returns the instant Mason steps
out si de.

He noves fast, entourage scranbling. H s assistant works a
tabl et and | egal pad. The BODYGUARD shadows him scanning
every approach.

MASON' S ASSI STANT
Tokyo noved to four-thirty, sir.
Legal approved the revised
sever ance packages. Zurich signed
off this norning --

MASON
The observatory.

MASON' S ASSI STANT
Still monitoring, sir.

MASON
Around the cl ock.

MASON' S ASSI STANT
Al ready done, sir.

Three i mmacul ate ROLLS-ROYCES -- matte bl ack, pearl white,
slate gray -- wait beneath the executive overhang.

An attendant gl ances up, then quickly | owers his eyes.
U OF MARYLAND S "TAKE FI VE' —LI GHTER VARI ATl ON

MASON
Thr ee today.

DRI VER
Excel | ent choice, sir.



22.

The BODYGUARD catches up with M. Mjo perched confortably
on one thick forearm the black pack-sack stitched in silver
in his other hand.

Mason takes the bag wi thout slow ng and tosses it into the
Rolls as the driver opens the rear door.

M. Mjo hops down and pads to the open rear door, scanning
the notor court, unsettled. The Bodyguard checks his

i mmacul ate sl eeve.

Mason | ooks out toward the distant city skyline. Uneasy.

MASON
Drive. They' re com ng.

DRI VER
Yes sir.

Mason enters. M. Mjo clinbs in beside him

| NT. ROLLS- ROYCE - CONTI NUQUS
The door cl oses.

SNAP -- the interior drops instantly back into grayscal e
sil ence.

EXT. YACHT - DAY

M LDRED FARNSWORTH (| ate 80s, Mason’s wife, sharp as gl ass,
power - w i nkl ed) reclines beneath a desi gner sunhat, a
| eat her folio open beside her.

An ATTENDANT hovers.

M LDRED
Leave us.

The attendant retreats. Ml dred caps a pen, eyes on the
hori zon.

| NT. FARNSWORTH COMMUNI CATI ONS RCOLLS- ROYCE - MOVI NG - DAY

I nsi de the seal ed grayscale Rolls, Mason’'s phone lights. M.
Moj o sits beside him Mson answers w thout |ooking at the
screen.

MASON
Mldred. If this is about the Paris
board - -
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M LDRED (V. Q)
This is about you burning noney on
an alien hunt while the conpany
runs itself.

MASON
Ni ce to hear your voice too.

M LDRED (V. Q)
| read Calder's file. Funding cut,
no proof of concept, six weeks to
vacate. That is |everage, not
pr ophecy.

MASON
You never |iked prophecy.

M LDRED (V.Q)
| like quarterly returns.
Farnsworth's up el even percent.
Fear of World War 111l sells
satellite intelligence. Everyone
wants to know where the eneny is.

MASON
Then perhaps soneone can tell ne
where ny aliens are | anding.
Beside him M. M)jo paws open his bag.

A small, brightly colored tanbourine slips into his hands --
an accidental burst of color inside the seal ed grayscale
car.

M. Mjo gives the tanbourine a single shake. Its dry rattle
is uncannily reptilian.

Mason cuts a look to him

MASON
No.
Wthout interrupting the call, Mason |owers the tinted
wi ndow. Daylight COLOR washes over his silver hair, |inen

and ski n.

An ATTRACTI VE WOVAN i n her 30s crosses the curb outside.
Mason' s sungl asses foll ow her one beat too | ong.

M LDRED (V. Q)
Mason?

MASON
" m|istening.
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M LDRED (V.Q)
No, you're | ooking.

Mason takes the tanbourine fromM. Mjo and drops it
out si de.

One finger rises. The wi ndow follows. Gay closes around
hi m
A beat. Through the line, MIldred exhales.

M LDRED (V. Q)
You sound tired, Mason.

MASON
' m fine.

M LDRED (V. Q)
That's never been true.

MASON
And you al ways answer.

M LDRED (V. Q.)
Soneone shoul d. And renenber -- you
took nmy | ast nane.

I NT. ROLLS- ROYCE - CONTI NUOUS

Mason’ s dashboard |ights up: PRIORITY -- FARNSWORTH OPS. He
taps the secure car speaker. MIdred stays on the |ine.

MASON
Go ahead.

MASON' S ASSI STANT (V. Q)
Farnsworth Qps scrubbed the Deep
Val | ey pass. One-frane inpossible
heat event. Gas-station property.
No burn, no aircraft, no trail.

Mason goes still.

MASON
That's not a heat event.

A beat. The ol d hunger lights behind his eyes.

MASON
That's a | andi ng.

The satellite i mage expands: the gas station, Frank's Garage
-- and across the road, a weathered FOR SALE si gn.
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MASON
What's the parcel opposite?

MASON S ASSI STANT (V. Q)
Vacant commercial land. Stil

I'isted.
MASON
Buy it. W'll need sonewhere to
par k.
M LDRED (V. Q)
Mason - -

MASON
You said | was wasting noney
chasing aliens.

MASON
Driver. Airport. Weels up in
twenty-five.

MASON
(to assistant)
Call the mlitary storage facility.
G ve the garage a wel cone pass.

MASON S ASSI STANT (V. Q)
Surveil | ance?

MASON
A wel cone mat.

M|l dred ends the call. Mason barely noti ces.
M. Mjo perks up.
MASON

Looks like we're taking a road

trip.
Mason | owers the partition and points forward. The Bodyguard
turns without nmeeting Myjo's eyes. Myjo clinbs into his
waiting arms; the partition rises. CLICK
I NT. CHARLIE S LAB - DAY
Tomtakes in the rig: a WDE, SHALLOW Cl RCULAR GLASS WATER
CHAMBER. A FORGED SI LVER DI SC hangs hal f-subnmerged at its
center, wired to the POANER CORE. A tripod arm presses Mom s
TWO- PRONGED SI LVER TOOL to the exposed disc

TOM
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What exactly is that thing?

CHARLI E
One of Momis garage tools. Finds
troubl e in engines.

Tom studi es the sl eek two-pronged device.

TOM
Sure doesn't look like it came from
around her e.

CHARLI E
Amazon.

TOM
Amazon.

Charlie gives himthe smallest shrug.

CHARLI E
Ki nda- naybe-sort a.

Tom studi es her for another beat. He gets it: she isn't
going to tell him

TOM
Ckay.

Charlie turns back to the rig.
CHARLI E

The rig is mne. Water's hydrogen
and oxygen. Pulling them apart

takes a lot of energy. | prine it
here so the car only has to finish
the split.

TOM

Li ke | oosening the shell on a
har d- boi | ed egg before you peel it.

Charlie swings Moms tool against the exposed silver and
brings up the power. Snoky gray threads through the water;
the prongs blur. A perfect circular ridge rises four inches
above the chanber and hangs there.

She powers down and lines up three sealed vials: LAST WEEK,
SATURDAY, YESTERDAY. Under a clear test shield: dead. A weak
bl ue tongue. Then -- WHUMP -- yesterday's sanple kicks a
hard BLUE FLAME. Tom fli nches.

CHARLI E
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First batches |asted m nutes.
Yesterday's still holding after
thirty-six hours.

TOMV
So it works.
CHARLI E
Wth Monmis tool. | can't build

that. House rule: don't hand a
worl d technology it can't nake for
itself. | need an Earth version.

TOM
Sanme pie. Local ingredients.

CHARLI E
Exactly. Tuesday | pushed it
harder. If | can do this at a
plant, punp it |ike gasoline and
let the car finish the split,
hydr ogen gets cheap enough those
punps stop being a sign.

TOM
And the silver?

CHARLI E
Forged silver. Best conductor | can
make wi t hout vapori zing. The power
core drives through it.

The silver disc settles. The snoky tint drains away and the
wat er cl ears.

TOM
The pul se was an accident. This
wasn't.

CHARLI E
No?

TOM

You built a fuel system around a
tool you don't fully understand.

CHARLI E
You do?

TOM
l"mtrying to catch up.

For the first time, Charlie smles at himw t hout arnor.
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GQuessing's half the fun. | only
keep what doesn't expl ode.

TOM

28.

| think your experinment touched the

| ayer | spent years failing to
prove exi sts.

Charlie | ooks at the four-beat spike on her

TOM
Si gnature Theory says the |ayer
connects by identity -- by what
makes sonething itself.

CHARLI E
So the layer can align one
Si gnature to anot her.

TOM
If I'"mright.

CHARLI E
And you think | touched it.

TOM
Your pul se crossed it.

CHARLI E
VWhat do you call the |ayer?

TOM
The Quant um H ghway.

CHARLI E
So ny fuel rig found your highway.

Charlie looks fromhimto the scorched regul
| ess certain of her own nachi ne.

TOM
Show ne exactly what you did.

MANI A (V. O.)

noni t or agai n.

ator, suddenly

Power core stable. Hi gh-energy test

avai l abl e.

CHARLI E
Deno ti ne.

MANI A (V. O.)
Acknow edged, Dr. Cal der.
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TOM
You can call nme Tom
Charlie | ooks up, surprised -- then smling. He sm|es back.

Charlie reaches for the high-energy switch, then stops at
t he bl ackened regul at or.

CHARLI E
Not on that termnal. | need to
replace it before we try Tuesday
agai n.

TOM
How | ong?

CHARLI E

A coupl e of hours. Unless you can
hol d a wrench.

Tom offers his hand. Charlie passes hima wench and opens
t he panel .

EXT. SKY OVER DEEP VALLEY - AFTERNOON

A PRI VATE JET descends through the desert heat haze toward a
smal | airstrip. Two Al RSTREAM ATLAS CAMPER VANS wait, one
with alowutility trailer.

I NT. MASON' S PRI VATE JET - LATER - APPROACHI NG DEEP VALLEY

The cabin is grayscale. Desert sunlight flashes across the
w ndows as the jet descends.

MASON' S ASSI STANT
Everything's ready, sir. Deep
Val | ey property confirmed. The
mlitary storage facility cleared
t he wel cone pass.

Mason | ooks toward the airstrip below. M. Mjo | eans
cl oser, curious.
EXT. DEEP VALLEY AIRSTRI P - JET STAIRS - CONTI NUOUS
Mason steps into the bright desert sunlight.

MASON

Snel | that, M. M)jo? Destiny. And
j et fuel
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A brief flicker of weariness crosses his face, quickly
hi dden.

EXT. ROADSI DE PARCEL - LATE AFTERNOON

Across from Frank's Garage, an OLD MAN hammers a SOLD
pl acard over a weat hered FOR SALE sign

EXT. FRANK' S GARAGE - LATE AFTERNOON

Heyman caps JOE' S SUV as Mason's | ead van HONKS. Franny
steps fromthe closed service bay.

FRANNY
See you next week, Joe. Say hi to
t he ki ds.

Joe waves and pulls away. Franny eyes the polished caravan.
Heyman goes still.

HEYMAN
Pressure drop.

Franny foll ows his gaze skyward -- WHUP- WHUP- WHUP. The BLACK
HAVWK slices | ow overhead, rattling tools. A nessage,
delivered on cue.

FRANNY
That's no delivery.

Mason's caravan pulls up across fromthe gas station. The
| ead van slides open. Wathered, extravagant Italian boots
step into the dust beneath artfully torn designer trousers.

Mason adjusts a faded enbroi dered scarf and his | eather
cross-body bag; silver bracelets chine against a platinum
ring. He brushes dust fromhis open-collar linen jacket.

Across the road, Franny stands hands-on-hips. Fifty feet of
desert heat and idling engi nes between them

FRANNY
You | ost?

MASON
Pi cked up the | ot across the road.
Coul dn't resist the nei ghborhood.

He shades his eyes, reading the weathered sign -- FRANK' S
GARAGE
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MASON
VWhere's Frank? | need a word!

FRANNY
(st eady)
There's no Frank! This is ny place.
Frank's just a name on the sign --
nost men trust a man to fix their
cars. Wirks |ike a charm

Mason sm rks.

FRANNY
You don't haul those toys across
the desert for a joyride!

Mason's smle tightens. Hi s gaze settles on the garage --
del i berate, unblinking.

MASON
Ever notice anything strange out
here -- lights, vibrations,

visitors, a young engi neer playing
wi th sonet hing she shouldn't?

FRANNY
Not the kind | care to entertain!
Mason nods.
MASON
We'l|l set up there.
Mason gl ances once nore at the garage -- punps, bay doors,
the low building behind it. Hs smle returns, colder.
MASON
Money makes the world go round,
M's. Mercer.
FRANNY

Then nmaybe sone people shouldn't be
al | oned near the wheel.

Franny hol ds his gaze a second too | ong. Mason absorbs that
-- stung, alnost anused. Hal fway across the road, he touches
hi s ear pi ece.

MASON
Have Devel opnent draw up an Al data
centre for the property across the
road. Sonething tasteful.

He drops his hand, keeps wal ki ng.
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MASON
Touché.
Franny wat ches him go. Jaw tight.
Heyman neets Franny's eye and tips his chin toward the
ri dge. She nods. He watches Mason go, then | ooks toward
Charlie's |ab.

I NT. CHARLIE' S LAB - LATE AFTERNCON

The clean-fuel rig stands ready, its scorched regul ator
repl aced.

CHARLI E
Sane water. Sanme silver. Sanme | oad.
TOM
Bring it up exactly the way you did
Tuesday.
CHARLI E

You m ght want to give it sone
room Wen it lets go, the water
goes everywhere. Tuesday's green
part went through the roof.

Tom gl ances up at the ceiling.

TOM
You left that part out.

CHARLI E
| was getting there.

Charlie brings up the power. Monms tool |ocks against the
silver; snmoky gray bl oons through the water and the circul ar
ridge rises again -- higher this time -- then holds.

The current stutters -- THUM.. THUM THUM .. THUM The
rai sed ring shivers.

Tom checks his portable receiver. Four spikes appear.

TOM
There. Sane four beats.

CHARLI E
That's the regul ator.

TOM
And that's the Hi ghway.
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A faint green glow forns between the silver prongs. Charlie
nudges the test forward. The gl ow cli nbs.
A concentrated green colum punches upward, then bl ossons
into an expandi ng auroral wave.
EXT. H GH ABOVE THE DESERT - SAME TI ME
From above, the lab is a pinprick at the center of a vast

green ripple racing across the desert -- brief, uncanny --
t hen gone.

I NT. CHARLIE' S LAB - LATE AFTERNOON

The field wave fol ds backward through itself -- a brutal
static CRACK -- then clears. Alarns spi ke across Charlie's
equi pnent .
CHARLI E
Come on -- stay with --

A sharp POP fromthe console. SPARKS |eap. Charlie flinches.

CHARLI E
Mani a, cut it!

The power drops out hard. The room holds. Charlie and Tom
stare at the rig, breathing.

Bet ween the silver prongs, one | ow green pul se remains.

TOM
Di sconnect it.

CHARLI E
It's in standby.

TOM
That's not standby. It's still
drawi ng power .

CHARLI E
Only a trickle.

Snoke curls fromthe console. The silver tool still pulses.
Tom doesn't |ike the answer.

EXT. FRANK' S GARAGE - LATE AFTERNOON

WLLIE K' S | NSTRUMENTAL "PI' I HOLO RANCH' ROLLS I N
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Heyman slips outside with the wal nut-sized Lunma in his palm
as the green aftergl ow fades.

He checks Mason's canp across the road. No one is | ooking.

HEYMAN
Coast is clear. Wanna pl ay?

He tosses Lumma up. She streaks across the highway, a pale
bl ur.

EXT. MASON S DESERT CAMP - SAME TI ME

Lunma skins the fading field. Four beats chase across her
surface. Mason | ooks up -- too late.

MASON
VWhat the hell was that?

EXT. DESERT ROAD - CONTI NUOUS

Lunma doubl es back and zips toward the garage.

EXT. FRANK' S GARAGE - CONTI NUOUS

Lunma decel erates cleanly and settles into Heyman's waiting
hand, still wal nut-sized.

HEYMAN
Good wor k, Lummsa.

He studies Lumma's quiet surface, huns the unfinished tune,
then tucks her into his coat and heads inside.

I NT. FRANK'S GARAGE - OFFI CE - LATE AFTERNOON

Through the dusty w ndow -- a WOODSTOCK DI SPLAY: young
Franny onstage, a tanbourine, a ticket stub, and a battered
festival hat wwth a tiny stuffed nonkey clipped to the band
-- white-faced, soft gray and charcoal, oddly drai ned of

col or against the colorful clutter around it.

ON SCREEN -- the Hawai'i summt opens. Delegates fill the
conference hall, but both presidential podiunms remain enpty.
CHANCELLOR HELGA VON STRUDEL- HAMVER wal ks al one toward a
smal l er private neeting room

NEWS ANCHOR (V. O.)
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The emergency summt has opened

w thout either president. Both
remai n scheduled to join
Commi ssi oner Hel ga Von
Strudel - Hammer for the final clains
session. Forces remain nobilized.

Franny clicks the TV off.

FRANNY
Too depressing.

The bell over the door JINGES. Heynman enters and sets his
keys on the counter.

FRANNY
You catch it?
HEYMAN
Enough. Charlie's lab is heating
up.
She leans into his shoul der for a beat -- easy, practiced.
FRANNY

Let's hope they don't change
sonmet hing they shouldn't.

FRANNY
You al ways show bef ore sonet hing
happens.
HEYMAN
Only when it matters.
Tom and Charlie enter fromthe back, still talking through
t he experinent.
CHARLI E
Tom this is Heyman. He hel ped
rai se ne.
Tomturns -- and pauses. The eyes. The crooked smle. He

gi ves Heyman a puzzl ed doubl e take and rubs the back of his
head.

TOM
Have we net?

HEYMAN
Not properly.

Heyman offers his hand.
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HEYMAN
Wl cone to Deep Vall ey.

Tom shakes it, still trying to place him
Charlie gestures toward the display.

CHARLI E
That's Mom s Wodst ock col |l ecti on.
She kept everyt hing.

TOM
That's incredible. I always w shed
| was old enough to go.

FRANNY
Honey, Wbodstock was at ne.

Tomcarefully lifts the battered hat. The tiny stuffed
nmonkey slips |oose. He catches it before it hits the fl oor.

A faint green warnth passes through his palm-- subtle, gone
al nost imredi ately. Tom studi es the toy.

TOM
You don't see many stuffed nonkeys
attached to a Wodst ock hat.

FRANNY
He was an exchange nonkey. There's
a story behind that. I'll tell you
one day.

TOM

Great collection.
He carefully clips the little nonkey back onto the hat.

CHARLI E
|"m starving. Pete's?

FRANNY
Yeah. W're com ng.

Before they | eave, Franny carries the gravity stick to a
steel tool chest in the back Iot, locks it inside, checks
t he padl ock, and pockets the key.

Franny takes Heyman’s hand, and the four of them head
out si de.

EXT. FRANK' S GARAGE - LATE AFTERNOON



37.

MACKENZI E JOHNSON' S " SO FAR AVAY" BEG NS.

Gol den light spills over the driveway. FRANNY' S TRUCK i dl es.
Franny and Heyman hum of f - key but perfectly in sync. Tom and
Charlie clinb in the back.

TOM

It's kind of beautiful.
CHARLI E

Pl ease -- not now.

Franny chuckl es and pulls out.

EXT. FRANNY' S DRI VEWAY / STREET - CONTI NUOUS
Across the road -- a sl eek SURVEI LLANCE VEH CLE

CHARLI E
VWhat the hell is that?

FRANNY
Mason Farnsworth. Convi nced
sonet hi ng | anded at our gas
station.

TOM
The guy who owns Farnsworth
Communi cations. He's got noney al
over North Shore.

FRANNY
Keep your phones cl ose.

I NT. FRANNY' S TRUCK - CONTI NUOUS

TOM
| need to call Kiki. Switching to
encr ypt ed.

I NT. NORTH SHORE OBSERVATORY - CONTROL ROOM - NI GHT

Ki ki ainms her phone at herself. Behind her, Patch wrestles a
recei ver | oose froma rack

Kl Kl
Wel conme back to Save Qur
Qbservatory. Today's tutorial: how
to renbve a quantum recei ver before
your university renoves it for you
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The receiver drops. Patch barely catches it.

PATCH
You' re hel pi ng tremendously.
Kl Kl
Li ke, subscribe, and fund our | egal

def ence.

Tom s call flashes on her screen: STARGAZER FOUR She stops
recordi ng and answers.

Kl Kl
Hawai i an St argazing Hotline. Make a
W sh.

TOM (V. O)

St argazer Four.
Ki ki taps a secure-control icon. A waveform | ocks solid.

Kl Kl
Goi ng secure.

| NT. FARNSWORTH SURVEI LLANCE VEHI CLE - SAME
Tom s voice disintegrates into encrypted static.

TECHNI Cl AN
W | ost Cal der. He changed
prot ocol s.

I NT. FRANNY'S TRUCK - SAME

TOM
Farnswort h Commruni cations is set up
across fromthe garage. Assune the
North Shore network is conprom sed.

I NT. NORTH SHORE OBSERVATORY - CONTROL ROOM - SAME

Kl Kl
Under st ood.

TOM (V. Q)
Not hi ng about Nevada goes over an
open line.

Kl K
Al ready |l ocking it down.
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A beat. Her expression changes.

Kl Kl
Al so, the university sent another
removal crew. They're taking the
west array.

I NT. FRANNY'S TRUCK - SAME

Tom gri ps the phone tighter. Charlie reads the I oss on his
face.

CHARLI E
They're taking a building apart.
Your theory brought you here. It
made sense of what | built.

FRANNY
They can take the equi pnent. They
can't take what you found.
Tom straightens in his seat.

TOM
Don't let them near the Quantum
H ghway dat a.
| NT. NORTH SHORE OBSERVATORY - CONTROL ROOM - SAME
Kl Kl
They can take the dishes. They're
not taking your work.

TOM (V. Q)
Keep nme posted.

Ki ki nods and returns to the darkening control room

| NT. FRANNY' S TRUCK - SAME
Tom ends the call. Heyman studies him

HEYMAN
Quant um Hi ghway?

TOM
That's what | call the |ayer.

Heyman gi ves Franny the small est | ook. She keeps driving.
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EXT. DESERT H GHWAY - SUNSET
FELI X TOTA' S "TAKE FI VE' —PURSU T VARI ATI ON

Franny's truck roars past as the sun bleeds out. A GECKO
blinks froma warmrock, then darts into shadow as an SUV
runmbl es by.

A faint green pul se crosses the road. For one inpossible
bl i nk, the gecko sits inches closer to the shoulder -- then
vani shes into the brush.

| NT. FARNSWORTH MOBI LE CONTROL ROOM - NI GHT
Dim blue glow. A tech |eans toward a mc.

TECH
Sir, sweep is clear. They're stil
away fromthe garage. The rear tool
chest is carrying the sanme energy
spi ke. You're clear to go.

EXT. DESERT PULL- OFF

Mason pulls up his hoodie. M. M)jo tugs the tiny hood on
his jacket. They share a | ook.

MASON (| NTO COW)
Copy that. Let's nove, little
buddy.

They cross the silent two-1ane bl acktop toward Frank's
Gar age.

EXT. FRANK' S GARAGE - SIDE DOOR - N GHT

Mason tests the handle. Locked. He presses a conpact

el ectroni ¢ bypass agai nst the deadbolt. A status pulse --
click.

| NT. FRANK'S GARACE - NI GHT

Dimsodiumlights | eave | ong shadows. Mason steps in on
ti ptoe. Everything | ooks ordinary. A d engines, scattered
tools, dust. He notions to M. Mjo.

MASON
Let's check the back buil ding.

They slip out the rear door.
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EXT. FRANK' S GARAGE - BACK LOT - N GHT

Moonl i ght over sand and boul ders. Mason finds the steel tool
chest. H s bypass defeats the padlock. The |lid cracks open

-- and M. Mjo darts in, snatches the sleek gravity stick,
and | eaps onto the worktable.

MASON
M. Mjo, give nme that.

M. Mjo ains at a small rock. A low vibrating THRUM -- the
rock floats, spinning slowy.

Mason | unges.

M. Mjo flicks the stick toward Mason. WHOOSH Mason shoots
several feet into the air and tips upside down.

MASON
M. Mjo! Put nme down, you doof us!

TECH (V. Q)
Sir, the diner group just left. ETA
five mnutes. You okay? You sound
different.

Still upside down, Mason forces his voice cal mbefore
answeri ng.

MASON
Everything's under control. Just
getting a lay of the |land. Headi ng
back now.

Mojo's grin disappears. He | owers Mason carefully. The
i nstant Mason's boots hit dirt, Mdjo drops the gravity stick
onto the worktable and backs away, hands rai sed.

MASON
Not a word.

Mbj 0 nods. Mason retrieves the gravity stick and tucks it
under his arm

| NT. NORTH SHORE OBSERVATORY - CONTROL ROOM

A phone camera streans LIVE. Kiki holds it selfie-style as
Pat ch secures the receiver.

Kl KI (TO CAMVERA)
That's enough quantum soup for
tonight. Sleep well, nerds. W |ove
you.
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She ends the stream The ring light clicks off. The room
settles.

EXT. FRANK' S GARAGE - NI GHT

Franny's truck rolls in fromdinner. Tomand Charlie clinb
out already talking through another attenpt and head for the
| ab.

HEYMAN
" mgoing to take a wal k.

FRANNY
Long one?

HEYMAN
'l be back before breakfast.

Franny wat ches himhead toward the ridge, reading nore in it
t han he sai d.

I NT. CHARLIE' S LAB - NI GHT

The lab glows | ow. Qutside, desert wind nmurnmurs. |nside, the
PONER CORE huns. Tuesday's four-beat waveformsits frozen on
a nonitor.

ANGELA LANCI ERI'' S | NSTRUVENTAL " HEROES" PLAYS SOFTLY.

CHARLI E
Fi ve years at North Shore, no
proof, and you kept chasing it.
Why ?

Tom | ooks at the frozen pul se trace.

TOM
My nom passed a few years ago.
After she died, the theory becane a
way to prove connection doesn't
just end. She had this sixth sense
-- 1'd think of her, and the phone
woul d ring. Sonetinmes | wondered:
did | think of her, or did she
think of me first? Maybe peopl e get
ent angl ed too.

Tom draws t he PLATI NUM Pl NEAPPLE PIN from his hoodi e pocket,
t humb |i ngeri ng.

TOM
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| dreaned she told ne to keep it
safe until | knew who really
mat t er ed.

He slips it back carefully. Charlie lets the silence hold.

TOM
Sorry. | don't usually -- | don't
tell people that.

CHARLI E
|'"'mglad you told ne.

A sudden gust slips through the cracked wi ndow, stirring a
few papers and catching Charlie's hair. She | ooks toward it,
then crosses over and cl oses the w ndow.

TOM

You don't |ike the w nd?
CHARLI E

Not usually. | just wish it

wouldn't invite itself into ny |ab.

Her hand stays on the window | atch a beat. Then Charlie
turns back and taps the four-beat waveform

CHARLI E
Tuesday's pul se kept its shape.

TOM
Four beats in Nevada. Four beats at
Nort h Shore.

CHARLI E
| f the shape survives, we can
encode it.

TOM
A nessage.

CHARLI E
Morse. Short pul se, |ong pul se.

TOM
North Shore can |i sten.

Charlie smles at the trace.
CHARLI E
Then let's say al oha.

I NT. NORTH SHORE OBSERVATORY - CONTROL ROOM - NI GHT
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The roomglows with nonitor light. Kiki studies the receiver
data while Patch trinms the quantum array.

TEDDY (V. Q)
Nevada test frequency acquired.
Secure channel ready.

Kl Kl
That' s boss.

Pat ch | ooks over, amused. Kiki is already reaching for the
comm boar d.

Kl Kl
Open Nevada.

Kiki's hand settles briefly over Patch's on the array
controls. A look. Then she steps to the comm board.

Kl Kl
North Shore Control to Nevada Lab.
W copy.

INT. CHARLIE' S LAB - N GHT
SAMPLE TWO is | ocked into the rig.
TOM

North Shore, Nevada. W' re sending
five letters in Morse. Normal conms

stay open.

KIKI (V.O)
St andi ng by.

PATCH (V. Q)

Pl ease spell sonething easy.

CHARLI E
Al oha.

Charlie raises the power. The core drives Sanple Two. The
tool's prongs blur against the silver. A snoky-gray tint
spreads through the surroundi ng water. The surface gathers
into the same circular ridge and lifts four inches above the
chanber .

Charlie keys the power gate by hand -- short and | ong

pul ses. The lifted ring quivers but holds. Geen flickers
bet ween the silver prongs with each beat. On her nonitor:
ALCHA.
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A wi negl ass-cl ear tone sharpens. On the final pulse, the
ring drops hard into the chanber -- water slaps over the
rim Geen erupts upward and outward. A concentrated colum
punches through the ceiling, then unfurls into a w dening
auroral wave.

The auroral wave folds backward through itself -- a brutal
static CRACK -- then clears. The rig shudders.

EXT. DESERT RI DGE - SAME Tl ME

On a lonely ridge behind the garage, Heyman sits on a warm
boul der, coffee beside him A gecko skitters across the rock
-- stops.

A faint green pul se passes over the ridge. The inmage
shimrers for a beat, then clears.

The cup trenbles. The gecko | eaps into Heyman's open hand. A
WALNUT- SI ZED LUMVA rests beside the coffee, cal mand
| um nous.

A pinprick of green opens above the boul der.

A WALNUT- SI ZED LUMVA returns through it, city lights
flickering across the guardi an expression. Heyman catches
her in his free hand.

She touches the wal nut-sized Lunma. Two separate pul ses beat
-- then synchroni ze.

The returning expression flows into Lumma. Her surface fills
with the returning nenories.

HEYMAN
What changed?
LUMVA
The future noved earlier.
HEYMAN
Earlier than ALOCHA?
LUMVA
Yes. The change begi ns before
ALCHA. | cannot resolve where it
began.
HEYMAN

Show ne the route.

A point of green |ight appears before Heyman. It spins w der
into the LUMA DI SPLAY and floats into his waiting hands.



ON THE LUMVA DI SPLAY - LUMVA' S RECORDED JOURNEY:
A wal nut-sized Lunma enters the Quantum Hi ghway.

Earth turns beneath her. MIlions of Signature traces
ignite. One | ocks.

The Signature expands into one brilliant point. Nevada
resol ves around it.

LUMVA (V. O.)
Its Signature gave ne the address.

The recording settles over Deep Vall ey.
ON SCREEN - Tom | eaves. Charlie renmai ns behind.
LUMA (V.Q)
He never found ALOHA. They | ost
each ot her.
The recordi ng ends.

Heyman | ooks toward the distant glow of Charlie's |ab.

HEYMAN
Then Tom needs a reason to | ook
backwar d.
L UMVA
And | need to | ook farther ahead.
HEYMAN
You going to help then?
L UMVA
Warn them Their choices rennin

theirs.

A wal nut-si zed portion separates from Lumma and vani shes
into a pinprick of green.

HEYMAN
Don't stay | ong.
INT. CHARLIE' S LAB - N GHT

The field wave fades. Charlie and Tom stare upward as the
power core cools in | ow blue pul ses.

KIKI (V.0)

46.
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Openi ng coms again. China's

Tsi nghua Qbservatory. India's
Stargazer University. Let's see who
answer s back.

A |l ong pause. Static huns.

TOM
Anyt hi ng?
KIKI (V.0QO)
Not hi ng. They didn't receive a
t hi ng.
Tom exhal es.
TOM
So it didn't carry.
KIKI (V.0QO)
We'l| keep the channel s open.
TOM

North Shore already shut the door.
Your pulse was the first clean
evi dence | had.

CHARLI E
Then don't turn one failed test
into an exit.

TOM
Ten years of maybe. | don't know
how to stay and fail again.

Charlie seals a small vial fromthe conditi oned water and
lifts it carefully.

CHARLI E
Get the door?

EXT. CHARLIE S LAB / FIRE PIT - CONTI NUCUS

Tom opens the door and follows. Charlie sets the clear vial
on the picnic table beside the fire pit.

CHARLI E
Stay | ong enough to find out
whet her you di d.

Tom | ooks at her, then back through the open door at the
cool i ng equi prent.
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EXT. PARADOX PETE'S DI NER - ROUTE 19 - N GHT

Chronme and neon rise fromthe enpty desert -- an Area 51
tourist trap. Geen alien mannequins wait behind a vel vet
rope beneath: ALIENS, PLEASE LINE UP HERE. Above them
PARADOX PETE' S buzzes twenty feet over the |ot.

The neon flickers once. Hol ds.

EXT. DESERT RI DGE - N GHT
JOHN STANDEFER S " THE HUKI LAU SONG' — QUI ET REPRI SE

The fam |iar gecko edges onto Heyman's finger. He | ooks from
it to the stars

HEYMAN
W neet again. Galileo.

He slips Galileo into his shirt pocket. Lumma rises fromthe
rock and settles into his palm

HEYMAN
How do you feel about Hawaii ?

He huns the sanme i nconplete nel ody, silhouetted beneath the
endl ess sky.

ON SCREEN TEXT I N LI GHT REFRACTI ON ( QUANTUM GREEN SHI MMVER)

"Spooky action at a distance." -- Albert Einstein

EXT. O AHU CH NESE RESTAURANT - HAWAI I - EARLY EVEN NG

Fields roll toward a nodest Chinese restaurant. Delivery
scooters idle out front beside a baby blue 1981 HONDA
EXPRESS.

I NT. O AHU CHI NESE RESTAURANT - CONTI NUCUS

A human kitchen noves at full dinner-rush speed. The
COX- W FE shoves two packed bags and a fortune cookie toward
Heyman.

COOK- W FE
Qbservatory. Eat it hot. Do not
forget the cookie.

HEYMAN
Al ready handl ed.
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He heads out.

EXT. O AHU CHI NESE RESTAURANT - CONTI NUOUS
Heyman | oads the food onto his baby-blue 1981 Honda Express.

ELVI S COSTELLO S "EVERYDAY | WRI TE THE BOOK" KICKS I N as he
ki ck-starts the bi ke and takes off.

EXT. O AHU MOUNTAI N ROAD - EARLY EVENI NG - MONTAGE

The Honda wi nds up a jungle road, ocean below. A gecko peeks
from Heyman's pocket. Lumra grows pizza-box-sized -- snooth
of f-white, w ndows opaque -- and darts ahead of the bike
before folding into Heyman's waiting palm He | aughs.

An anber thread flickers dark across her surface.
Heyman's smle fades. He slips her into his pocket and
passes TWEED | NC. surveyors at the property edge.

Anmong the surveyors is JEREM AH TWEED, a human
real -estate developer with a broad, faintly bullfrog-Iike
face and prom nent eyes. He points to a |luxury-resort
footprint on his plans, too absorbed to notice Heyman ridi ng
past .

At the observatory, he sets the gecko on a sunlit rock and
taps the disc -- FLASH A young SURFER COURI ER resol ves
around him To us, Heyman is still unm stakably there.

I NT. NORTH SHORE OBSERVATORY - FRONT ROOM - MOMENTS LATER

The SURFER COURI ER enters with the food. Kiki barely | ooks
up.

SURFER COURI ER
Hot food. Cold universe. Don't
forget the cookie.

He sets the bags down, taps the fortune cookie onto Teddy's
consol e, and | eaves humm ng.
| NT. FRANK' S GARAGE - APARTMENT - NI GHT

D stant BOOVS. Franny watches a | ate-night B-novie, eating
popcor n.

PAUL DESMOND S "TAKE FI VE" -- SHARP VARI ATI ON.
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A firework CRACKS through her w ndow, streaks over the bed,
and punches out the opposite wall.

FRANNY
VWhat was t hat ?!

She throws on a grease-streaked shirt and stornms out
baref oot, popcorn still in hand.

EXT. MASON S ENCAMPMENT - CONTI NUOUS

Mason pulls a tarp off a utility trailer: illegal fireworks
and a RATTLESNAKE coi |l ed anong t he | aunch tubes.

Its RATTLE echoes the tanbourine fromhis Rolls-Royce. M.
Moj o freezes.

MASON
If I were you -- 1'd find sonewhere
el se to be tonight.

The snake slides into darkness. Mason | owers a burning
ignition stick to a fuse.

A rocket screans skyward. Col or and snoke flare as Mason
clinmbs onto a folding table, arns raised.

MASON
(shouti ng skyward)
You see this? This is for you! Cone
to ne!

EXT. DESERT ROAD - MOMENTS LATER

Franny storns barefoot toward Mason's encanpnent, popcorn in
hand.

FRANNY
Farnsworth! You're firing rockets
besi de a gas station!

Mason grins as M. M)jo snatches the ignition stick and
touches it to CONFETTI MK II.

MASON
Wel cone to first contact.

WHUMP! Confetti engulfs Franny. She plucks a strip from her
popcor n.

FRANNY
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You owe ne a w ndow, a wall, and
six dollars for the popcorn.

Franny | ooks at the confetti in her popcorn, then back at
Mason.

FRANNY
When this is over, | need a
vacati on. Somewhere you've never

heard of.

I NT. NORTH SHORE OBSERVATORY

The door CHI MES. Three straw hatted garden ROBOTS roll in
with fresh vegetables as Patch pulls a steak fromthe
SYNTHETI C MEAT PRI NTER

Ki ki and Patch share a small smle in the nonitor glow --
trying not to think about what happens if the observatory
f ol ds.

EXT. MASON S ENCAMPMENT - LATE N GHT
MONALI SA TW NS " STARRY, STARRY NI GHT" SETTLES I N.

A cold desert wind settles. Mason and M. Mjo sit beside a
| ow canpfire beneath the vast sky.

MASON
Satellites, rockets, networks --
none of it fills the hole. Wen
they conme, | want themto see a man
who was ready. And if they don't...
maybe |1''mjust the punchline.

M. Mjo rests a hand on his arm Mason flicks the gravity
stick; alog drifts into the flanes. Mason watches the fire.

A faint green shimer pulses at his tenple. A soft BUZZ from
his wristwatch.

CALLER I D: M LDRED FARNSWORTH

The shimer fades. He stares at the flanmes, then | ooks
toward the enpty stars. He doesn't answer.

I NT. CHARLIE S LAB - LATE NI GHT

BEEP. Tom carries a steam ng bag of popcorn across the | ab.
On the couch, Charlie stirs.
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CHARLI E
(hal f - asl eep)
Save sone for me --

She falls back asl eep.
ELO S "TELEPHONE LI NE" PLAYS SOFTLY.

Tom opens the popcorn bag and wakes the iPad. H's nother's
photo fills the screen.

Hi s thunb rests against her face on the glass. He al nost
says sonething. Doesn't. He glances toward sl eeping Charli e,
then back to his nother.

A faint green pul se passes through the far nonitor. The
di spl ay skips once; the power core settles.

Tom gl ances up, then returns to the iPad -- slowy scrolling
t hrough photos of his nother.

A single RING Tom freezes, then answers.

TOM
Hel | 0?

A thin, cold hiss replies. Nothing el se.

I NT. MASON' S ENCAVMPMENT - EARLY MORNI NG

Everything inside the canper is nmuted grayscal e except for
Moj 0. Mason sl unps asl eep as the SAT PHONE BUZZES; Mj o
pokes hi m awake.

MASON
Yeah, hey -- ny everything.

M LDRED (V. Q.)
No spaceship, | take it?

MASON
Not ny first rodeo.

M LDRED (V.Q)
You're not a kid anynore.

CLI CK
Mason | owers the phone, |ooks at Mjo.

MASON
VWat the hell did we do | ast night?
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EXT. FRANK' S GARAGE - BACK LOT - PRE- DAWN

Desert silence. Tomloads his duffel into the rental car.
Charlie watches fromthe garage doorway, barefoot, already
awake.

CHARLI E
You were just going to | eave.

TOM
| thought it was easier.

CHARLI E
Easi er for who?

Tom has no answer. Fear hardens where softness al nbst was.

TOM
Ten years. And | still can't tel
you if it's real or if | just
really needed it to be.

CHARLI E
No. | just built the proof.

Tom knows he hurt her. He starts the car anyway.

As Tomclinbs in, the PLATI NUM Pl NEAPPLE PIN slips fromhis
hoodi e pocket and lands in the dust beside the tire. Charlie
sees it.

CHARLI E
Then go.

She turns away. Tom pulls out.

EXT. DESERT ROAD - CONTI NUOQUS

The car rolls two hundred feet. In the rearview mrror,
Charlie disappears into the garage. The bobbl ehead gi ves one
smal | wobbl e.

Tomgrips the wheel. Charlie's words stay with him

He brakes.

Tom turns the car around and drives back.

EXT. FRANK'S GARAGE - SIDE WALL - MOMENTS LATER
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Charlie sits on a flat rock in the first gray light. Tears
track silently down her face. The PLATI NUM Pl NEAPPLE PI N
rests in her open palm Beside her, a shallow rain puddle
darkens the dirt.

She throws the pin into the puddle.

A small twist of wwnd skins the water. The puddl e ri ppl es
toward her, washing the pin back against the nuddy edge near
her boot.

CHARLI E
Oh, really?

An engine returns in the distance. Charlie picks up the pin
and closes her fingers around it before Tom s rental car
rolls back into view.

Tom steps in front of her. The duffel drops.

TOM
|"msorry. | used one failed test
as an exit.

CHARLI E
| know.

TOM
You built the proof. | panicked
because it was real

CHARLI E
Wth a tool | still don't
understand. You can stay. But
com ng back doesn't erase |eaving.

TOM
| know.

CHARLI E
You dropped this.

She opens her hand. Tom takes the pin back, understanding
what she is not giving him

Charlie heads back toward the |ab w thout hugging him Tom
pi cks up his duffel and follows, |eaving a careful distance
bet ween t hem

A faint GREEN SH MMVER skins the garage wall. Neither sees
it.

I NT. NORTH SHORE OBSERVATORY - KI TCHEN / CONTROL ROOM -
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LATER THAT MORN NG
Hal f - awake. Hal f - abandoned.

Pat ch wraps a chi pped coffee nmug i n newspaper and pl aces it
in a cardboard novi ng box.

Kiki eats cold | o nein. Teddy gl ows | ow.
Ki ki's phone BUZZES. TOM

Kl KI
Tell me Nevada is prettier after
failure.

| NTERCUT W TH:

I NT. CHARLIE' S LAB - SAME

Tomsits at Charlie's workstation, holloweyed. Charlie
gi ves hi m space.

TOM
Tell me Hawaii found sonet hing.

Kl Kl
Hawai i found noodl es.

Pat ch digs through the takeout bag and finds one survivor
cooki e.

PATCH
It's hard to know where you're
going if you don't know where you
came from

Tomtakes that in. H's eyes go to the archived | ogs.

TOM

We kept recording after the send.
CHARLI E

Tont?
TOM

VWat if it arrived before it?

He hangs up.

I NT. CHARLIE' S LAB - SAME
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Tompulls up the ALCHA send | og: tinestanp, frequency,
drift.

The tinmeline cursor slides backward past the send w ndow.

| NT. NORTH SHORE OBSERVATORY - SAME
Teddy's console brightens. Kiki sits forward.
Kl KI
He's in the archive.
I NT. CHARLIE S LAB - SAME
Tom scrol I's farther back
Static. Dead air.
Then -- a tiny marker appears.
ALOHA DETECTED.
Tom st ops breat hi ng.

DAVI D ROSS LAWN' S | NSTRUVMENTAL " HEROES" BEG NS.

| NT. NORTH SHORE OBSERVATORY - SAME
The marker |ands on Teddy's displ ay.

Kl Kl
No.

TEDDY (V. Q)
Archive match confirnmed. ALCHA
arrived Monday -- 8:42 P. M
MANI A (V. Q)
Si xty-ei ght hours before
t ransm ssi on.

CHARLI E
That's when | forged Sanple Two.

| NT. CHARLIE S LAB - SAME
Charlie | ooks at Tom He found the ocean under the desert.

CHARLI E



And we sent it w thout know ng when
it would arrive.

TOM
Then we decide what we're willing
t o change.

PATCH (V. O.)
So theoretically, Charlie could
send us tomorrow s newspaper

KIKI (V.0O)
Don't.

PATCH (V. O.)
Sports section. A couple of
responsi bl e wagers. Enough to keep
Nort h Shore open.

TOM
No sports scores. No stocks. No
| ottery nunmbers. Nothing we can act
on for private gain.

PATCH (V. O.)
Even if it saves the observatory?

TOM
Especially then. Everybody who
changes the future thinks their
reason i s the exception.

TOM
Li steni ng observes. Sendi ng changes
what happens.

KIKI (V.O)
No private gain.

PATCH (V. O.)
What about warni ngs?

CHARLI E
Every warni ng changes the event it
war ns about .

PATCH (V. O.)
House rul es?

TOM
House rul es.

I NT. NORTH SHORE OBSERVATCORY - SAME

57.
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Pat ch | ooks at the noving box.
He unwaps the nug and sets it beside Teddy's consol e.

Nei t her says anyt hi ng.

EXT. PARADOX PETE'S DI NER - ROUTE 19 - MORNI NG

Franny's truck pulls up beneath the gl owi ng PARADOX PETE S
si gn.

Charlie and Tom foll ow Franny and Heyman i nsi de.

| NT. PARADOX PETE' S DI NER - MORNI NG

Red-vinyl Anericana collides with cyan circuitry and neon.
Three wal |l clocks disagree by the same anount. The breakf ast
crowd fills the booths as Pete glides by with ALIEN
PANCAKES. The gang sit tired and w red.

THE " HEROES" REPRI SE CONTI NUES.

FRANNY
What were you doi ng Monday ni ght?

CHARLI E
Forgi ng silver sanples. Nothing
nore exciting than that.

She rai ses her wist display, projecting a soft blue HOLO

CHARLI E
Mani a, pull the |log from Monday
eveni ng.

MANI A (V. Q)

Monday forge | og displayed.

The HOLO | ays out the chain: MONDAY FORGE LOG -- SAMPLE ONE
/ SAVMPLE TWO / SAMPLE THREE. Tags resol ve beneath them ONE
-- TUESDAY FUEL TEST. TWO -- THURSDAY ALOHA. THREE -- FORGED
TEN M NUTES AFTER TWO / UNUSED. Franny and Charlie both
pause md-sip, lowering their cups in perfect unison.

TOM
There. Sanple Two already had a
Monday Si gnat ure.

CHARLI E
Then why didn't Tuesday's pul se
| and Monday t 00?



TOM

Tuesday wasn't ai ned anywhere. It

bled into the field. ALOHA was
ai med at North Shore.
HEYMAN
The stanp existed first; the letter
caught up
CHARLI E
You still haven't told ne how North
Shore can hear any of this.
TOM
Come to Hawali i .
CHARLI E
That's your answer?
TOM
That's where | can show you. Bring
the wat er-fuel work.
CHARLI E
Why ?
TOM

|"ve got a team Patch can build
al nost anything. You need to neet

hi m

J. OGETREE' S | NSTRUMENTAL "HOVE" SLIPS | N

Tom and Charlie hold a long ook -- no smle,

under st andi ng.

FRANNY

Go. Before | change ny m nd and put
you back under the hood.

CHARLI E
Ckay. 1'Il do it.
TOM
Teddy, you there?
TEDDY (V. Q)
|'"'m here, Dr. Calder.
TOM
Find me the next flight home -- and

make it two. Ms. Charlie Mercer is
j 0i ni ng us.

j ust nmutual

59.
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TEDDY (V. Q)
Pi neappl e Xpress, direct to
Honol ulu. Two ni ddl e seats
confirned.

TOM
Book it.

Pete glides up with the paynent termnal. Tomtaps his card.
DECLI NED.

TOM
Academ c prosperity.

Charlie taps her card before anyone can | ook over. APPROVED.

CHARLI E
| " ve got breakfast.
FRANNY
Let's eat -- you' ve got a flight to

cat ch.

They | augh softly. Steamcurls fromthe coffee.

EXT. NORTH SHORE OBSERVATORY - QUAD - MORNI NG

A noving truck backs up to the doors. Mwvers carry boxes out
whil e Ki ki and Patch cross the quad, Patch's GYRO CAM

FRI SBEE under one arm Beyond the university gate, JEREM AH

TWEED stands with two surveyors by a parked vehicle, marking
a possible resort footprint on a site plan. Their nmeasuring

equi pnent is ready, but they have not been admtted onto the
gr ounds.

MOVER
We' Il be back next week for the
rest -- we'll call you.

Kl K

No. We'll call you

Pat ch spots his straw hatted garden robots strapped inside
the truck. He turns the frisbee in his hands.

Kl Kl
| f they take the observatory, I'm
openi ng a surf shop.

PATCH
Only if | get agrill.

Ki ki al nost smles. They head i nside.
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| NT. NORTH SHORE OBSERVATORY - COVMON ROOM - CONTI NUOUS

They enter. Teddy's display flashes: MONDAY ARCH VE SCAN
COVMPLETE. A second marker appears ten m nutes after ALCHA

Kl Kl
Teddy -- source?

TEDDY
Quant um Hi ghway. Logged ten m nutes
after ALOHA. No terrestrial origin
tag. Header is intact.

Kl Kl
Header says what ?

TEDDY
Reci pient tag: TOM CALDER
Encryption | ayer: voice-I| ocked.
Cont ent unr eadabl e.

PATCH
Tonml s on a pl ane.

Kl Kl
Then we relay it. Now.

TEDDY

Forwarding the encrypted file to
Tom s | apt op now.

| NT. SURVEI LLANCE VAN - CONTI NUOUS

Grayscal e technicians nonitor satellite feeds.

EXT. MASON S ENCAMPMENT - SAME

Qut si de, Mason sits under a sunshade, cal m behi nd
sungl asses.

| NT. SURVEI LLANCE VAN - CONTI NUOUS

TECHNI Cl AN
They're on the nove.

MASON (V. Q)
Fl i ght data.

TECHNI Cl AN

Two tickets to Hawaii. Booked this
nor ni ng.
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MASON (V. Q)
They noved the experinent. Weels
up in an hour. W're going to
Hawai i, boys.

Mason stands and steps out into the sun.

| NT. Al RPLANE CABI N - DAY

A faint green pulse slips through the cabin. The inmage
shi nmers sideways for a beat, then clears.

Cabin lights CUT OQUT. The engines sag -- WH NE DOM for a
beat .

Dark. Sil ent.

Then -- |ights SNAP BACK ON. Engi nes return. Nervous nurnurs
nmove through the cabin before everyone settles again.

Charlie sits curled beneath a thin airline blanket. Tom
gl ances around, then |l owers his voice.

TOM
Ki ki found anot her nessage that
canme through the H ghway while |
was gone.

Charlie turns sharply and | eans cl oser.

CHARLI E
Anot her nessage?

TOM
Ten m nutes after ALCHA. Buried in
Monday' s archive

Charlie checks the nearby passengers.

CHARLI E
Do you want to tal k under the
bl anket ?

Bef ore Tom can answer, she pulls the blanket over both their
heads. Beneath it, they sit shoul der-to-shoulder in the gl ow
of his | aptop.

TOM
No, no -- we're good.

CHARLI E
You' re the one whispering.
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| was being discreet.

She | owers the bl anket but stays cl ose beside him

CHARLI E
Voi ce-| ocked?

TOM

Yep. File nane says "FromBig T."

Tom opens his | aptop. ON SCREEN: "Enter Passcode Phrase To

Decrypt."
TOM

The | overs, the dreaners, and ne.

CHARLI E

Rai nbow Connection is your

passwor d?

TOM
VWhat's wong with

Charlie suppresses a smle.
with a soft CH ME

t hat ?

Tom hits ENTER The fil e unl ocks

J. OGLETREE' S " RAI NBOW CONNECTI ON' — REPRI SE.

ON SCREEN: "WORLD LOITO 6 -

They freeze.

7 - 8- 9 - 42" -- RED BALL: 12.

Those are Wrld Lotto nunbers.

CHARLI E

TOM
Looks like it.

CHARLI E
You sent yourself
nunbers.

TOM
Apparent|y.

CHARLI E

t he wi nni ng

We just told Patch he couldn't have

tonorrow s sports

TOMV
W didn't ask for

CHARLI E

secti on.

t hese.
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That distinction | asted six
seconds.

Tom reaches for a pi neappl e-stanped pad.

CHARLI E
Don' t.
TOM
| al ready nmade the deci sion
CHARLI E
When?
TOM
Later.
CHARLI E

O later you sent them because
you' re maki ng that choi ce now.

TOM
North Shore cut nme | oose. Maybe
this is alifeline.

CHARLI E
Nunbers aren't instructions.

Tom | ooks at the nunbers. Charlie does too.

TOM
["'mwiting them down.

CHARLI E
Then don't pretend you haven't
crossed the |ine.

Tomwites the numbers, folds the note into his hoodie

pocket. Charlie watches the pocket close, then turns back to
t he cl ouds.

EXT. HONOLULU | NTERNATI ONAL Al RPORT - LATE AFTERNOON

A Pi neappl e Xpress jet touches down. Tom and Charlie energe
into gol den afternoon |ight.

A visible harnonic shimrer ripples fromboth of them at once
-- soft, synchronized -- a living humtucked beneath the
wi nd. Their eyes neet.

REO BROTHERS' " GOOD VI BRATI ONS" CARRI ES US TO
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A lei lands around Tom s neck. Charlie gets a pineapple with
a tiny unbrella and straw.

EXT. O AHU COASTAL H GHWAY - LATE AFTERNOON

A bright orange SuperBuggy cruises the shoreline, surfboard
strapped to the roll cage. Tomdrives barefoot as Charlie
soaks in the view

CHARLI E
Ni ce set of wheels.
TOM
So what do you drive?
CHARLI E
Maybe I'Il buy a pink Cadillac or a
"63 Stingray. Just to ness with the
boys.
TOM
(smling)

Sure you woul d.

The SuperBuggy crests a sun-drenched rise. The Pacific opens
bel ow.

CHARLI E
Wow.
TOM
That's Hawaii. You even mss it
when you're still here.
TOM
Tomorrow | ' Il teach you to surf.
CHARLI E

Is that safe?
TOM
Only if you hang on tight.

EXT. Al RPORT RUNWAY - LATE AFTERNOON

The jet door opens. Mason energes in a grayscale Hawaii an
shirt, matching shorts and headband. M. Mjo follows in a
tiny matching shirt and sungl asses. The BODYGUARD descends
behind them as an attendant rushes over.

MASON
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Three identical jets. GCvilization
is slipping.

He spots anot her del egation across the runway.

MASON
VWho' s that?

ATTENDANT
Space Estate Conmm ssion summt
week, sir. Conm ssioner Hel ga Von
St rudel - Hanmer .

Mason wat ches her a beat |onger than is confortable.

MASON
St rudel - Hanmer i ndeed.

He steal s one |last glance as he strides toward a waiting
SWV.

EXT. NORTH SHORE OBSERVATORY - SUNSET

Tom and Charlie pass the vegetable beds. Enpty. No
G oundskeeper. No pith-hel net garden bots.

TOM
Where is everybody?

Kl K
University called himback. Took
t he robots too.

Tom | ooks at the enpty beds for half a second, then keeps
novi ng.

Warm light spills through the palns. String lights frame a
| ong outdoor table as Kiki and Patch turn the observatory
courtyard into a wel cone- honme cookout.

For one quiet beat, it's just the four of themat the table.

TOM
Charlie's got this little side
proj ect .

CHARLI E
Little.

TOM

She's trying to make gasoline
obsol et e.
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PATCH
Water fuel ?

Charlie |l ooks at Tom-- he told them

Kl Kl
You' re serious?
CHARLI E
Very.
PATCH
| f you ever want another pair of
hands - -
Kl Kl

Make that four.
Charlie smles. She wasn't expecting that.

Kl Kl
And if you can turn water into
W ne, this party's gonna be
| egendary. Hope you don't mnd --
we organi zed one.

They | augh.

TOM
Perf ect.

JACK JOHNSON S | NSTRUMENTAL "BETTER TOGETHER' BEG NS.

Surfers and university friends arrive with food and beer.
Patch raises his bottle.

PATCH
To house rul es.

EVERYONE
To house rul es.

They toast. Toml s hand brushes the World Lotto nunbers in
hi s hoodi e pocket. Charlie clocks it. Neither says a word.

Kl Kl
What was in the packet Teddy sent
you?

TOM
Sonething fromlater ne. We're
still verifying it.

Kl Kl
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Reassuringly om nous.

Tl ME- LAPSE - Sunset deepens into night. Full plates enpty.
String lights brighten. Friends dance, |augh and drift hone.
The moon clinbs above the Pacific.

EXT. DESERT - N GHT

A small fire crackles. Franny and Heyman sit in old | amn
chairs, marshmal |l ows over the flanme. A half-full clear
reseal abl e bag of marshmal l ows sits between them

WAl nut -si zed Lunma rests in Heyman's palm quietly
reflecting the firelight. Stars sprawl over head.

FRANNY
Airline agent. Delivery surfer. You
went to check himout.

HEYMAN
He hel ped an ol d woman when he
t hought nobody was wat chi ng.

FRANNY
So you sent himto Nevada.

HEYMAN
Ti mbuktu | ost by a | andsli de.

FRANNY
And the fortune cookie?

HEYMAN
Lunma showed ne what was ahead. Tom
never found ALCHA. He went hone.
They | ost each ot her.

FRANNY
So you changed it.

HEYMAN
| left the door open. He still
chose whether to wal k through it.

FRANNY
Anyt hi ng el se?

Heyman consi ders his marshmal | ow.
HEYMAN
Charlie borrowed one of your garage
t ool s.

FRANNY
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Hey.
Franny stares into the fire.

FRANNY
"' m gonna have a talk with that

girl.

Heyman bites into his marshmal | ow. Chews. Stops.

HEYMAN
How ol d are these?

FRANNY
No i dea. Found themin the
cupboar d.

HEYMAN

They taste historical.

Lunma lifts fromhis palmand drifts toward the half-eaten
mar shmal | ow. A soft lattice of |ight passes over it.

LUVMMVA
Transl ating Signature to human
reference. Dusty Mesa, New Mexi co.
Age: thirteen years.

HEYMAN
Thi rt een?

FRANNY
They don't expire.

Heyman | ooks at the marshmall ow i n his hand.

HEYMAN
Thi s one di sagr ees.

Franny's marshmal | ow catches fire. She blows it out, |eaving
the end bl ack and bli stered.

HEYMAN
There. Freshened it up.

FRANNY
Thanks.

Lumma turns toward the scorched marshmal | ow. Anot her soft
| attice passes over it.

LUMVA
New Si gnature. Deep Valley, Nevada.
Local tinme: 10:42 P. M
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Franny studi es the burned marshnmal | ow.

HEYMAN
Sane mar shmal | ow.

FRANNY
Not anynor e.

Heyman rai ses his skewer.

HEYMAN
To the marshmal | ow uni ver se.

FRANNY
M ne's evi dence.

They clink sticks anyway.

Heyman si nks back, hands behind his head, |egs stretched
toward the stone |ip. An enber pops against his shoe. Snoke
curls up.

HEYMAN
Do you snell rubber?

A smal|l flanme catches. Heyman jerks upright.

HEYMAN
Ch, shit. My shoe's on fire.

FRANNY
| got it.

Franny grabs the clear vial fromthe picnic table and

spl ashes it over his shoe. The little flanme dies; the runoff
hits the coals. WHOOOWH -- a TWENTY- FOOT BLUE FLAME punches
skyward. Both recoil

Gone. Silence. Heyman's danp shoe snokes. Franny hol ds the
enpty vial. They |l ook toward Charlie's |ab.

FRANNY / HEYMAN
Charli e.

EXT. NORTH SHORE OBSERVATCRY - N GHT
The return party is still going beneath the string |ights.
Musi c, laughter, half-enpty plates. Beyond the nountain, the

Paci fi c di sappears into darkness.

A SURFER FRI END crosses and hands Tom a slim green astronony
poi nter.
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Tomclicks it on. The green point sweeps toward the ocean,
catching the white spray of a breaking wave.

SURFER FRI END
Dude, | think you just invented
ni ght surfing.

Tom and Charlie | augh.

Tomlifts the pointer. The green point clinbs fromthe ocean
into the night sky, wandering through the constellations
before settling beside the noon.

Charlie follows it. Her smle softens.
Tom noti ces.

TOM
What ?

CHARLI E
| was thinking about what you said
about your nom

They start wal king, drifting naturally away fromthe crowd.
The party continues behind them-- still close enough to
hear, but softer with every step.

CHARLI E
Do you really think people can be
guant um ent angl ed t 00?

TOM
| think sonme people can be.
CHARLI E
Even when they're nowhere near each
ot her ?
TOM
Maybe.
CHARLI E

Even after one of themis gone?

TOM
That's the part | can't prove.

They wal k a few steps in silence.
CHARLI E

Actually... there's sonething el se
| should tell you about ny nom
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Tom wai t s.

Charlie glances back toward the party, then | eans cl ose and
whi spers into his ear.

W don't hear it.
Tom stops and stares at her.

TOM
Seriously?

He points toward the stars.

TOM
Like... fromup there?
CHARLI E
Compl etel y.
TOM

Ckaaay.

Charlie bursts out |aughing, waps both hands around his arm
and | eans against himas they start wal king again. Tom
| aughs t oo.

They wal k on together, still smling.

TOM
Renmenber when | said |I'd show you
how North Shore finds the H ghway?

CHARLI E
Show ne.

ELOS "CAN' T GET IT QUT OF MY HEAD' BEG NS SCOFTLY.

They reach a qui et outdoor patio at the edge of the
observatory. Tomtakes two wi ne glasses froma nearby table
and sets one in front of Charlie.

TOM
Try this. Wet your finger. Crcle
the rim-- slow and steady.

Charlie | ooks at the glass, then holds one finger out to
hi m

Tom | ooks at her. She waits. He wets her fingertip. Charlie
holds his eyes a beat too long. A small smle catches; she
tucks her lower lip, then turns to the glass and circles. A
faint, ugly SQUEAL.
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CHARLI E
That sounded terrible.

TOM
Al nost. Here.

Charlie catches his hand and places it over hers. Tom gui des
the notion. Their fingers circle the glass together.

The tone deepens -- clear now.
A faint green shinmrer skinms the rimof the glass as the
har noni ¢ hum noves through the table -- and through them
CHARLI E
Yeah. | feel it.
TOM

That's 111.11. CQur tuning note.

Charlie shifts closer until her shoul der rests against him
Tom | ooks at her, then slips an arm around her. She stays
there, watching the gl ass.

TOM
North Shore is |like a radio that
can hear every station at once.

CHARLI E
Until Tuesday cut through.
TOM
Exactly.
Charlie goes still. She listens, then presses her fingertips
to the gl ass again.
CHARLI E
Wait. |'ve heard that tone before.

Momi s tool sweeps an engine until
it locks onto the trouble.
Sonetinmes it |lands exactly there.

TOM
111.11.

CHARLI E
That's what it was feeding into the
silver. | anplified it into the
water -- ny | oudspeaker.

TOM

And North Shore heard you.
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CHARLI E
By acci dent.

Hi s arm stays around her. Their hands remain joined on the
gl ass.

For a monment, neither speaks. The faint shimer trenbles
around t he gl ass between their hands.

Charlie finally looks fromit to Tom

CHARLI E
You nake listening to a dangerous
doorway sound romantic.

TOM
| was hoping you would notice.

They kiss -- tentative for half a second, then certain.

The w ne-gl ass tone fades. They stay cl ose, foreheads
touching, smling; alittle |l augh passes between them

ELO continues softly as the view eases away fromthe patio
-- Tom and Charlie together beneath the enornous Hawaii an
sky, the distant party reduced to warmstring lights on the
nmount ai nsi de.

Far bel ow, the Pacific noves in darkness. The song and the
di stant party fade until only wi nd noves through the grass.

For a I ong nonent, nothing el se happens.

CRI CKETS chirp on the nountain.

| NT. DORM ROOM - MORNI NG

Tom and Charlie wake up in bed. He notices she's wearing his
paj ama pants. She doesn't nention it.

| NT. NORTH SHORE OBSERVATCORY - COVMON ROOM - LATER

Tom and Charlie burst in, bright-eyed and | aughing. Kiki and
Patch energe fromthe hall brushing their teeth

TOM
Coffee first. Hlltop, then Charlie
gets a crash course in surfing.

Kl Kl
H's pre-surf ritual. Five years,
sanme order
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CHARLI E
Should | be worried?

TOM
Only if they changed the beans.

Kl Kl
"1l send the pin.

Tom and Charlie leave armin arm

EXT. OCEANFRONT VILLA - HAWAII - SAME TI ME
" RAI NBOW CONNECTI ON' — STRI NG QUARTET REPRI SE.

Mason floats on a pink flamngo raft, dressed in a white
bl azer, cargo shorts, socks, and shoes.

M. Mjo rows a tiny inflatable beside him Mson taps his
tabl et.

ON THE TABLET -- a surveillance clip of TOM and CHARLI E at
North Shore. Mason studies the feed.

MASON
Yeah, we | anded last night. |I'm
mul ti t aski ng.

M LDRED (V.Q)
Cute. I'mfloating too. Let's skip
the Hall mark part. You're still on
task?

MASON
Wuld | be lounging like a prince
if I wasn't?

M LDRED (V. Q)

You' d float either way. Don't
confuse confort with control

MASON
Port of i no?

M LDRED (V. Q)
VWhere el se?

A faint HSS |leaks fromthe flam ngo' s side.

MASON
VWhat was that?

M LDRED (V. Q)
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Sounded |i ke your career springing
a | eak.

The flam ngo sags. Mason | owers.

M LDRED (V. Q.)
The board called twice. | said
you' d return when di sappoi nt ed.

MASON
You al ways nmade failure sound
schedul ed.

M LDRED (V. Q)
Soneone had to keep the enpire
breat hi ng while you | ooked for
sonething to | ove.

MASON
| loved plenty.

M LDRED (V. Q.)
No. You acquired plenty.

For a nmoment, neither speaks. On opposite sides of the
world, they drift in matching stillness. Then, softer than
usual :

M LDRED (V. Q)
Mason.

A faint breath catches. A nuffled THUD t hrough the |ine.
Then sil ence.

MASON
M| dred?

No answer. Mason taps a nessage to his assistant: CGET
SOVEONE TO M LDRED. NOW He waits until the neaning reaches
him holds the phone to his chest, then lets it slip under.

M. Mjo stops rowi ng. Mason stays hal f-subnmerged as the
| ast air |eaves the flam ngo.

The satellite phone floats between them M. Mjo drifts
besi de Mason, suddenly still. No nmusic. No answer.

EXT. H LLTOP COFFEE SHOP - MORNI NG

J. OGLETREE' S "WHAT THE WORLD NEEDS NOW BEG NS.
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Morning glints through gardens around an old hilltop café. A
WORKER in a green snock crosses the shaded patio, back to
us. Tom and Charlie approach.

Tom and Charlie pass a hand-painted sign: NO SHOES, NO
SHI RT, FULL SERVI CE

I NT. HI LLTOP COFFEE SHOP - CONTI NUOUS

Post -party dazed, Tom and Charlie reach the counter. TWN
SI STERS col l ect matching cold brews. A green shimer passes
around themin perfect sync, then di sappears.

Tom wat ches t hem go.

TOMV
Huh.

TOM
Shared origin. Shared history.
Cl osest human version of
ent angl enent .

The BARI STA spots Tom and reaches for a cup. Tom notices the
lottery term nal beside the register.

BARI STA
Morni ng, Tom The usual ?
TOM
Make it two.
CHARLI E
Confi dent .
TOM

Five years of field research

The Barista turns to the grinder. Tomtakes out the fol ded
YELLOW POST-IT. Charlie sees the nunbers.

CHARLI E
We said no private gain.
TOM
We al so said no nobl e exceptions.
CHARLI E
And?
TOM

Qur exception is extrenely noble.
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CHARLI E
That's not how rul es work.

TOM
One ticket. No houses, no toys. The
observatory and your |ab stay
i ndependent. If it wns, we decide

t oget her.
CHARLI E

You al ready decided to buy it.
TOM

| know.
CHARLI E

Then it's your ticket. Not ours.

Tom nods once. The Barista waits. He slides the Post-I1t
acr 0ss.

TOM
And could you run these Wirld Lotto
nunbers for ne?

The GRINDER WHIRS. Tomtaps his card. Beneath a decal --
WORLD LOTTO NOW PLAYING IN HAVWAI'l -- the lottery term na
CHATTERS. A blank strip feeds beneath the print head.
Nunbers and a barcode BLOOM BLACK across the heat-sensitive
coati ng.

BARI STA
Here's your ticket.
She tears off the still-warmticket and hands it to Tom
TOM

Ww. Hot off the press.

CHARLI E
Literally.

Tom folds the ticket into his hoodi e pocket. Charlie keeps
bot h hands around her coffee.

DI NG Mason reaches the door with his phone still show ng

M LDRED i n RECENTS. He bl acks the screen, squares his

shoul ders, and strides in with M. Mjo against his chest.
The showman's smle is back. H's eyes aren't. The BODYGUARD
takes position by the door. Mdyjo clinbs onto the counter.

TOM
Mason.
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CHARLI E
And Chancel | or Hel ga Von
St rudel - Hanmer .

Tom gui des Charlie to a corner booth. They slide in,
wat chi ng Mason, Mjo and Hel ga at the counter

BARI STA
Sir, the nonkey can't be on the
counter.

MASON

He's ny therapy nonkey. He stays.
Two carrot nmuffins, please. Thanks.

The barista bags the order. CHANCELLOR HELGA VON

STRUDEL- HAMVER - - the Space Estate Conm ssioner fromthe
news -- checks her phone: FINAL CLAIMS SESSION -- 11:30 A M
W NDOW CLOSES -- NOON. She checks her watch. Then M. Mj o.
Then Mason. One eyebrow ri ses.

CHANCELLOR HELGA VON STRUDEL- HAMVER
|"ve heard inpressive things about
your nonkey.

She pl aces her card in Mason's hand.

CHANCELLOR HELGA VON STRUDEL- HAMVER
Call nme when you're travelling
al one.

Mason's snmle arrives a beat late. He offers his own
t wo- si ded card.

MASON
| wear a |l ot of hats.

Helga flips it, amused, pockets it and turns away. At the
corner booth, Charlie watches.

CHARLI E
(a whi sper)
That really is Chancellor Hel ga Von
St rudel - Hanmer .

TOM
(a whi sper)
The Space Estate Comm ssioner. Both
presi dents have to go through her.

A carrot nmuffin peeks fromthe open bag beside Helga's
coffee. M. Mdjo reaches for it.

Mason catches his wist. Myjo twists free, indignant.
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MR MO
Eek! Eek!

He flails at Mason. Hi's arm sweeps the cup --
Hot coffee SPLATS across her blue bl azer.

CHANCELLOR HELGA VON STRUDEL- HAMVER
Mein Gott! My suit!

Mason points to the Bodyguard. Myjo's face falls.

MASON
A long tinme-out, M. Mjo.

Moj o trudges over; the Bodyguard collects himw thout
nmeeting his eyes.

EXT. H LLTOP COFFEE SHOP - MOMVENTS LATER

Cof f ee- soaked Hel ga checks her watch -- enough tine -- then
tears away toward the hotel

EXT. BEH ND FRANK' S GARAGE - PRE- DAWN
A sharp ZI P overhead. Heyman | ooks up.

A pinprick of green opens above the gravel. A WALNUT-SI ZED
GUARDI AN LUMVA shoots through, city lights and white fire
raci ng across her surface.

Heyman rai ses a hand. She brakes hard above his pal mand
settles into it. He draws the wal nut-sized Lunma fromhis
coat pocket.

The two touch. Two separate pul ses beat -- then synchroni ze.

The returning expression flows into Lumma. Her surface
darkens with the nenory.

LUMVA
Heyman. Look.

A point of green |ight appears before Heyman, spins w der
and steadies as the floating LUMVA DI SPLAY. He catches it
wi th both hands.

ON THE LUMVA DI SPLAY - The Presidents argue. Bonbers lift
off. Mssile batteries disperse. Warning screens turn red.
Each side reads the other's nobilization as preparation to
strike and answers it -- until both nen reach for |aunch
control s.



81.

One hand turns a key. Another presses a button.

M SSI LES rise from opposite sides of the planet. Wite fire
bl oons across Earth.

HEYMAN

Has it already started?
LUMVA

Yes.
HEYMAN

Show ne where it begins.

LUMVA
Charlie's first fuel pulse. |
cannot resolve the entire chain.
One nore thing. Take the stuffed
monkey. You'll need it.

Heyman taps the display's upper-right edge. It spins,
contracts snmaller and smaller, then disappears into a point
of green light. He pockets the wal nut-sized Lumma and runs
i nsi de.

I NT. FRANK' S GARAGE - CONTI NUOUS

Franny sits at the counter in pajamas, half-awake. The bel
JI NGLES. Heyman enters fast.

FRANNY
The ki ds?
HEYMAN
Lunma found where this ends.
FRANNY
How bad?
HEYMAN
There was nowhere left to conme hone
to.
FRANNY

VWhat caused it?

HEYMAN
Lunma traced the chain back to
Charlie's fuel pulse. W don't know
what turned it into war.

FRANNY
Can it be stopped?
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HEYMAN
| don't know.

FRANNY
So much for retirement. We get the
kids and get off Earth.

She grabs her keys. Heyman spots the stuffed nonkey clipped
to the Wodstock hat and pockets it.

They bolt for the door.

EXT. FRANK' S GARAGE - PRE- DAWN - CONTI NUQUS

They burst outside running. Heyman pulls the wal nut-sized
Lumma from his coat and tosses her high ahead of them

Lunma bl oons outward in mdair into her full spacecraft form
-- snooth, off-white, seanl ess and opaque. Her w ndow panel s
remain sealed. A ranp unfolds toward them beyond it, the
doorway is conpletely dark.

Heyman and Franny hit the ranp wi thout breaking stride. It
rises behind themas Lumma lifts into the pal e dawn.

EXT. O AHU COAST ROAD - | NTERSECTI ON - LATE MORNI NG

Helga's rental stops at a red light. New RED SU T. She flips
down the mrror, purses her |lips and carefully applies
lipstick. A black FARNSWORTH SWV rolls up beside her; Mson
and Mojo in back, the stolen GRAVITY STICK between them

MASON
There's that beautiful woman agai n.
| wish | could pick her up.

Moj o brightens, grabs the stick -- WHUM Helga's car rises
two feet. Mason's smle dies. He lunges. The field cuts and
the rental SLAMS down. Lipstick streaks across Helga's
cheek. CRACK -- one front wheel folds outward and tears
free.

MASON
You' re such a doofus, M. Mjo.

Moj o shrinks back, chastened, as Mason westles away the

stick. The light turns green. The Farnsworth SUV di sappears.
Hel ga | ooks up too | ate.

EXT. O AHU COAST ROAD - MOMENTS LATER
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Hel ga's rental sits crooked at the curb, one front wheel
beside it. She angrily wi pes lipstick fromher cheek. Tom
and Charlie pull over on their way to the beach.

TOM
Didn't we just see you at the
cof f ee shop?

CHANCELLOR HELGA VON STRUDEL- HAMVER
Yes. M. Farnsworth's nonkey cost
me one suit. Then apparently a
wheel .

CHARLI E
| s there anything we can do?

CHANCELLOR HELGA VON STRUDEL- HAMVER
No. The secure w ndow cl osed when
the delegations left. Neither
president will reopen it. Their
forces are on alert.

She gestures them on.

CHANCELLOR HELGA VON STRUDEL- HAMVER
Go. Atow truck is com ng.

Tom and Charlie exchange a troubl ed | ook, then drive on.

EXT. SECLUDED BEACH - LATE MORNI NG

Waves crash. Tomand Charlie, in wetsuits, stand by their
sur f boar ds.

TOM

Push up, plant, pop. One notion.
CHARLI E

Crushed it.
TOM

Gscar-worthy fall.

At the beach road, police block traffic as summt SUs sweep
toward Honol ulu. Tom and Charlie watch. Downshore, Mason
approaches wth the BODYGUARD and his assistant.

MASON
Dr. Calder. Mason Farnsworth

TOM
| know. Thanks for the grant cash.
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MASON
Rough norning at North Shore. 1'l
fund the next decade.

TOM
What do you get?

MASON
First contact. Anbassador for
Earth. Tech benefits.

CHARLI E
(el bows Tom
Want the | anding spot? Tell him
Tom

Tom catches on and pulls out his iPad.

TOM
Here. 1t's happening right here.

ON SCREEN. "This |Is The Spot. It's A Secret Spot, So Don't
Tel | Anyone."

MASON
Perf ect.

CHARLI E
So we have a deal ?

MASON
Handshake?

TOM
Put on sunscreen.

Mason grabs Tom s hand anyway, punping hard.
MASON

(to Assistant)
Excel l ent. Round up every

i nfluencer -- crypto, nystic,
sci-fi, TikTok. Tonight we greet
destiny.

Mason strides off.

EXT. BEACH BREAK - AFTERNOON

Sunlight flickers across the water. Tom steadies Charlie's
surfboard as she kneels on it, one hand on his shoul der.

CHARLI E



You were nore tal kative |ast night.
A reluctant smle.

TOM
| was distracted.

She ki sses him

CHARLI E
There. Distracted again.

Hs smle fades.

CHARLI E
VWhat is it?

TOM
| keep thinking about |ast night.

CHARLI E
The access ranp.

TOM
That' s what bot hers ne.

CHARLI E
Because it's so sinple.

TOM
VWhi ch means soneone el se w il
figure it out too.

Tom | ooks toward the observatory.

TOM
Mason. He found us once. He'll keep
| ooki ng until he understands what
we have.

CHARLI E

So we keep it from him

TOM
It won't stop with him
Governments. Cor porations. Anyone
who thinks controlling the past
means controlling what cones next.

The board rocks gently between them

TOM

85.



86.

| went to Nevada to prove the

H ghway was real. Now I think we
have to erase the research -- bury
the way in before sonebody el se
forces it open.

Charlie takes that in.

CHARLI E
Last time the H ghway scared you,
you left. If this is different, we
don't decide alone. Kiki and Patch
gave years of their lives to it.

Tom hol ds her gaze, then nods.

TOM
Then we ask them

A swell builds behind her. Tomturns the board toward shore.
TOM
This one's yours. Paddl e when you
feel it catch

CHARLI E
And how do | know t hat?

TOM
Don't overthink it. Trust the wave.

CHARLI E
Useful advice before | net you.

He gives her a push. Charlie paddles, rises too fast --
SPLASH.
She surfaces | aughi ng.

CHARLI E
You left out a step!

TOM
| assuned natural ability.

She spl ashes him
PAULA FUGA & JACK JOHNSON S " COUNTRY ROAD' — MONTAGE
Charlie tries again, then finally rides clean -- upright,

gl owi ng. Tom paddl es near by, proud, the decision no | onger
hi s al one.



87.

EXT. NORTH SHORE OBSERVATORY ROAD - LATE AFTERNOON

Tom and Charlie drive back up the nountain in silence. They
pass a new sign: OBSERVATORY FOR RENT. Neither speaks.

| NT. NORTH SHORE OBSERVATORY - KI TCHEN - LATE AFTERNOON

Pat ch shapes burger patties beside an open package of buns.
Ki ki and Charlie prepare a pineapple salad. Tom stands at
t he counter, rehearsing words he does not want to say.

PATCH
You planning to help, or are you
supervi sing di nner?

Tom | ooks at Charlie. She gives hima small nod.

TOM
Charlie and | believe the H ghway
has to di sappear.

PATCH
Al of 1t?

CHARLI E
Everyt hing that shows soneone el se
how to build it or control it.

TOM
But it belongs to all four of us.
We don't destroy it unless all four
of us agree.

Pat ch stops shaping a patty.

Kl Kl

You t hi nk what ?
CHARLI E

Mason is already circling us.
PATCH

Mason isn't the whol e world.
TOM

That's the problem If it isn't

him it'll be sonebody el se.
PATCH

Thi nk of what we could stop.
Di sasters. Wars. You woul d have the
keys to --
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TOM
O start. Once those keys exist, we
don't control who uses them

Ki ki sets down her knife.

Kl Kl
t hought | was building ny future

|
in those nodel s.

PATCH
M ne too. So we erase everything
and pretend none of it happened?

CHARLI E
We renenber. W just don't | eave
anyone el se the way in.

Kl Kl
They're stripping the observatory
around us. Now you want the
research gone too. What happens to
us?

Tom has no prepared answer.

TOM
| don't know.

Tom does not reach for a solution. Charlie notices.
CHARLI E
That's why we're talking to you
bef ore we do anyt hi ng.

Pat ch studi es them

PATCH
Look me in the eye and tell nme this
is right.
Tom neets his gaze.
TOM
It's the only choice | can live

W t h.
Pat ch hol ds that, then exhal es.
PATCH
Ckay. I'min. But | need a mnute
to not be okay with it.

Kl Kl
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| hate it.
A beat .

The surf rolls beyond the windows. Charlie reaches for
Patch. Tomfolds in. Kiki joins last wthout answering -- a
messy group hug around the unfinished di nner, nourning what
t he choi ce would cost.

As they separate, Tomtakes the WORLD LOITO TI CKET from hi s
hoodi e and lays it beside Patch's unfinished burger.

Kl Kl
The packet.

TOM
It was fromme. From |l ater.

CHARLI E
It contained the winning Wrld
Lott o nunbers.

PATCH
You won?
TOM
| bought the wi nning ticket.
Kl Kl
You made a rule against lottery
nunbers.
TOM

| did. And | broke it.

PATCH
Then why keep the ticket?

TOM
Because future ne chose to send the
nunbers. Until we know why, the
ti cket stays evidence.

CHARLI E
Evi dence. Not perm ssion.

Kl Kl
Nobody cashes it.

TOM
Nobody.

Charlie turns the ticket face down besi de the unfini shed
bur ger.
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Kl Kl
Fi ni sh your burger.

Pat ch gathers the burgers onto a tray and carries them
toward the patio doors.
EXT. SECLUDED BEACH - GOLDEN HOUR ( EARLY)
MEL PETERSON S "THE HUKI LAU SONG' — LUAU REPRI SE.
Tiki torches and canera lights frame a | avish beach feast.

Mason wal ks the path |ike a nonarch, taking a coconut throne
besi de M. Mj o.

MASON
The good life, M. Mjo. The good
life.
The i nfluencer circus hunms -- vloggers, gurus, drones. M)jo

|l owers his tiny sungl asses, covers his ears, then points
skywar d.

MASON
VWhat is it, buddy? Too | oud?

Mason foll ows Mjo's gaze.
MASON
You're right. No one's gonna | and
here with all this noise.
He turns to his Assistant.

MASON
Everyone out.

MASON S ASSI| STANT
Al of them sir?

MASON
Everyone. Co.

The crowd filters out. A SANCTUARY KEEPER checks t he shaded
mesh habitat, then | eaves. Inside, a FEMALE CAPUCH N wat ches
M. Mjo. Mason waits until the |ast torchbearer vani shes.

MASON
(softly, to M. Mjo)
Now t hey' || cone.

Mason touches an ear pi ece.

MASON
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Master Control, prepare a four-hour
O ahu bl ackout package. Keep this
site isolated and live. Hold for ny
order.

MASTER CONTROL (V. Q)
Aut ononous grid intrusion
conpiling. Estimated readi ness: siXx
m nut es.

MASON
Make it five.

EXT. NORTH SHORE OBSERVATCRY - GROUNDS - GOLDEN HOUR ( PEAK)

Patch stands by a small grill, wearing a floppy hat and an
apron that reads "Quantum Gill Master." He flips a burger.
Sonmet hing flickers across the sky.
PATCH
... What the --

rilliant glow fills the clouds as a massive ship descends
ently overhead -- w ndow franmes seal ed shut as solid
l.

ADb
il
I The tongs drop into the grass.

Si
hu
PATCH
Guys! Qut here, now
EXT. NORTH SHORE OBSERVATORY - CONTI NUOUS

The door bursts open. Tom Charlie, and Ki ki rush out.

PATCH
Spaceshi p!
CHARLI E
Ch man. My noni s here.
TOM
You were serious.
CHARLI E
Compl etel y.

The warm of f-white LUVMA hovers overhead. Wiite mst rolls
beneath her as | andi ng gear descends. A ranp | owers. Doubl e
doors part. FRANNY steps out with sunscreen

FRANNY
You forgot this, dear.
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CHARLI E
Thanks, Mom
They step into each other's arnms -- brief at first. Charlie

hol ds on. Franny does too. A faint white shimrer drifts
bet ween them pul sing once before fading.

TOM

How nmuch of this did you know?
CHARLI E

Not this.
FRANNY

Lunma made that garage tool for ne.

CHARLI E
Lunma made it?

FRANNY
You coupled it to silver and
reverse-drove it through a power
core. That's what touched the

H ghway.

CHARLI E
| was trying to figure out how it
wor ked.

Charlie | ooks at her nother, then at the rig --
recal cul ati ng how nuch of the breakthrough was ever hers.
Franny starts to explain, but Charlie raises a hand -- not
yet. Franny nods. Tom absorbs it too.

FRANNY
We're here to get all four of you
of f Earth.

PATCH

That's a sent ence.

Lumma answers with a | ow, exhausted tone. Nobody speaks for
a beat.

Franny taps a SMALL SILVER DI SC at her tenple -- FLASH A
sl eek, glowi ng suit resolves around her. Kiki sees the
transformation; to us, Franny renmai ns unm st akabl e beneat h
t he projection.

Kl Kl
Ckay. | want one.

HEYMAN st eps through the open doors, adjusting his pineapple
pant s.
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CHARLI E
H , Heyman.
Charlie hugs him Heyman kisses the top of her head -- easy,
paternal, famliar.
HEYMAN

M ssed you, ny little starshine.

Tom gi ves Heyman a famliar nod. Kiki and Patch stare at a
st ranger.

HEYMAN
Technically, we've all net.

He taps the silver disc. FLASH -- the PI NEAPPLE AGENT
resolves around him Tomstares -- then the airport nenory
clicks into place.

TOM
You booked ny ticket.

FLASH -- the SUN-BLEACHED SURFER COURI ER resol ves around
him Kiki's jaw drops.

Kl Kl
You brought the Chinese.
PATCH
Now a spaceship? Wait... you're an

alien too?

FLASH -- Heyman agai n.

HEYMAN
Let's just say |'ma total freak of
nature -- wthout the attitude.
HEYMAN

Lunma foll owed the chain forward.
At the end of it, the world was

gone.
Kl Kl
VWhat happened?
HEYMAN
War. That's all | know.
Lunma projects the future: Earth di sappearing beneath white
fire. Then the images REWND -- mi ssiles sink back into
silos; launch keys unturn; presidential accusations reverse;
HELGA' S EMPTY CLAIMS CHAIR, her rental's torn wheel -- then

STATIC. The chain will not resolve any farther.



94.

LUMVA
| cannot resolve what puts Helga on
t hat road.

TOM

The coffee. Mojo spills it, she
goes back to change.

CHARLI E
That changes her tim ng. She neets
Mason and Mbjo on the road, |oses
the wheel, m sses the clains
sessi on.

TOM
Hilltop.

The di spl ay SNAPS into coherence and conpletes the rewind --
her rental's torn wheel; Helga turning back for the hotel;
Mojo's coffee spill; the presidential call reconnecting as
Charlie's green fuel -test wave races backward into Nevada.

LUMVA
On this trajectory, every link
hol ds.

HEYMAN
We cane to get you away before it
happens.

The entire chain settles over them No one speaks.

TOM
W did this.

HEYMAN
Not just you. | left the clue that
sent Tom | ooki ng backwar d.

CHARLI E
| started it.

They | ook at one another -- no blame, only responsibility.
Ki ki watches the white fire swall ow Earth again, then | ooks

past Lumma's display toward the weat hered observatory. Patch
finds her hand. She takes it.

Kl K
About the research. My answer is
yes.

HEYMAN

Lunma can still carry you away.
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CHARLI E
Then we'd be running fromit again.
TOM
No. Whay can't Lumma fix it?
LUMVA
| watch for icebergs. | don't steer
t he ship.
CHARLI E
Even when we're headed straight for
one?
LUMVA

Especially then. You're famly, not
passengers.

CHARLI E
Then we fix what we touched.

FRANNY
Keep it snall.

PATCH
VWhat about the ticket?

Charlie takes it. Lunma sweeps green |light across the dark
heat - pri nted nunbers. A HOLO resolves: H LLTOP COFFEE - -
SI GNATURE LOCK

TOM
The print nmade a new Si gnature.

CHARLI E
Seconds before the spill.

LUVVA
Anchor confi rned.

TOM
That's our way back.

FRANNY
Use it once. Then tear it up. The
j ackpot draws questions. The
research draws worse.

EXT. NORTH SHORE OBSERVATCRY - GOLDEN HOUR ( PEAK)

Lunma rests on her struts under tropical light. A white
shimmer stirs beneath her and vani shes.



Kl KI
So... are you actually human or
sonet hi ng el se?

FRANNY
Human. Just not from Earth.

TOM
How did you end up here?

FRANNY
Heyman and | took a detour. Cane
for the nusic. Stayed because we
fit in.

TOM
Heyman. That's really your nane?

HEYMAN
Wasn't when | | anded. Everywhere |
turned at Wodstock: "Hey, man!
VWhat ' s happeni ng?"

FRANNY
He answered every single one.

HEYMAN
By Sunday, changing ny nane seened
easier than correcting half a
mllion people.

Heyman sm rks.

EXT. WOODSTOCK - DAY ( FLASHBACK)

JOE COCKER S "A LITTLE HELP FROM MY FRI ENDS" ERUPTS.

Hundr eds of thousands nove through nud and sunlight.

wave. Snoke drifts.

In the sea of faces:
| aughi ng, armin-arm

gl owi ng,

EXT. FARM FI ELD - NEAR WOODSTOCK - DAWN ( FLASHBACK)

HEYMAN (V. Q)
Wodst ock ' 69. Turns out, we
weren't the only ones who cane for
t he mnusi c.

YOUNG HEYMAN and YOUNG FRANNY - -

96.

Fl ags
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A quiet field beyond the festival. THREE | um nous, organic
SHI PS descend t hrough norning m st and shrink into waiting
hands.

SMALL SILVER DI SCS pul se at their tenples. HUVAN APPEARANCES
resol ve around the alien travelers. The festival -goers see
ordinary people; to us, the alien shapes remain faintly

| egi bl e beneath the projections.

Two YOUNG HI PPI ES watch the apparently human travel ers fal
into step with the crowd.

H PPl E
Far out.
They join the trail of festival-goers heading toward the
cromd. The nusic swells -- then the inage fades in a wash of
light.

EXT. NORTH SHORE OBSERVATCRY - LANDI NG SI TE - TW LI GHT

Franny rai ses a hand before anyone reaches the ranp.

FRANNY
Qui ck check. Any gold on you --
rings, chains, even fillings? Lumma

can't carry gold.

The group shakes their heads. Tom touches the pineapple pin
in his hoodi e pocket.

TOM
The pin's platinum wth a di anond.
No gol d.

PATCH

Not hing on ne. Can | go first?

Heyman gestures themup the ranp. A sem -translucent wall of
l[iquid light seals Lumma's dark doorway.

PATCH
Force fiel d?

FRANNY
Only one way to find out.

Pat ch presses a hand against it. The surface dents |ike
wat er, then flows around his arm

PATCH
It feels like cool silk... or
sonet hi ng ni bbling on ne.
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He pulls back -- dry, faintly | um nous.

HEYMAN
Lumma's stabilizing you.

Pat ch steps through first. The nenbrane ripples over him
Heyman fol | ows.

PATCH (V. Q)
Hey -- could sonebody toss ne a
light? | can't see a dam thing.

Three phones appear through the nenbrane.

I NT. LUWMMVA - MAIN DECK - DARK
Three phone flashlights punch through the nenbrane.
Pat ch grabs one.

PATCH
Wll... that was fast.

The nenbrane seal s behind them Phone beans skim curved
white walls, revealing only fragnments of a much | arger room
Everyone follows -- Franny |ast.

FRANNY
Lunma, could we get sone lights..
and open the w ndow shades? W have
guest s.

EXT. LUWA - TWLIGHT - CONTI NUOUS

As the Hawaiian ocean franmes the ship, Lumma's w ndow franes
clear to gl ass.

LUMVA (V. O.)
Wel cone, everyone. Integration
conpl ete. Lights on

A soft green pul se steadies at her base -- then fades.

I NT. LUMVA - MAIN DECK - CONTI NUQUS

Li ght bl oons across the panoram c main deck. Beneath it:
encl osed sl eeping quarters. Above: a loft |laboratory and a
conpact raised cockpit, linked by a central glass el evator.
Pat ch drops onto a couch formed fromthe deck; Kiki grabs a
space cooki e.
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PATCH
Damm -- that view

Tomrides the central glass elevator to the |loft |aboratory,
scanning the stations.

CHARLI E
This | ab's i nsane.

Thousands of |um nous Signature marks unfold across a |iving
wall -- objects, planets, transformations and recorded
j our neys.

TOM
Those are addresses.

FRANNY
The Book of Signatures.

LUWVA
Every verified address | carry.
Some inherited. Sone | found.

TOM
Even the future?

A WOODSTOCK mar k separates fromthe field. A single bright
thread junps forward a century to a second Signature.

FRANNY
One travel er at Wodstock gave her
t he way hone.

LUMVA
One doorway forward. Fromthere, |
foll ow surviving Signatures back

The marks drift. One bl oons: AURELIA BLUE -- SURFACE

GRAVI TY: 80% EARTH. Endl ess turquoi se breaks curl around a
bl ue-green worl d. Tom and Charlie exchange a |look as it

sl i des past.

The Signature bloons into a tropical city afloat on
turquoi se water, |lum nous canals threading white terraces, a
sl ender tower clinbing into sunlight above the clouds.

FRANNY
That's ny vacation

Tom | ooks across the thousands of gl ow ng marks.

FRANNY
Later. First we save this planet.
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The destination folds back into the Book.

Above the loft, the glass elevator glows, ready to carry
theminto the cockpit. Two living pilot seats grow fromits
flight deck.

I NT. LUMVA - COCKPI'T - CONTI NUCUS

The central glass elevator rises to the conpact cockpit. Tom
settles into the left pilot seat. Charlie takes the right.
Heyman and Franny stand behind them The living console
wakes beneat h panoram ¢ w ndows.

L UMVA
You should learn the controls.

TOM
Before H |l ltop?

LUMVA
Now.

The living controls rise beneath Tom s hands. A restrained
i nstrunmental pul se of "HERCES' begins.

Tom eases forward. The observatory drops away; O ahu becones
an island, the Pacific a blue curve, then Earth fills the
panoram c gl ass.

Lunma answers every touch. Tom banks along the planet's rim
| earning fast -- and | aughi ng.

CHARLI E
You're enjoying this way too nuch.

TOM
There's a correct anount?

Tom gui des Lumma back toward O ahu. H's grin fades as
Hlltop's historical address returns to the display.

TOM
Can you take us to that exact
nonment ?

LUMVA
Yes.

CHARLI E

And the way hone?
LUMVA
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| will retain the present as our
return address.

PATCH
And if this doesn't work?

LUMVA
The current trajectory continues.

FRANNY
Then we do not fail.

Charlie raises the WORLD LOTTO TI CKET toward the sanpl e
r eader.

MASON (V. Q)
(i nto phone)
Master Control, execute the
bl ackout .

Far bel ow, O ahu goes dark.

EXT. O AHU - NI GHT
Nei ghbour hood by nei ghbour hood, the grid blacks out until
one orange fire remains on the coast: Mason's encanpnent.
EXT. MASON S ENCAVPMENT - SAME Tl ME
Mason stands beside his throne, phone to his ear, with MR
M2JO on his shoul der and the stolen gravity stick pulsing in
hi s hand.
MASTER CONTROL (V. Q)

Package depl oyed. This site renains

live.
Mason spots Lumma crossing the dark sky.

MASON
There you are.

He fires. Aviolet field reaches for Lumma -- nisses -- and
snaps upward.
| NT. LUMVA - COCKPI T - CONTI NUOUS

A FARNSWORTH SATELLI TE tears past the panoram c w ndows,
cl ose enough to fill the gl ass.

PATCH (O S.)
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Was that ours?

TOM
Not even slightly.

EXT. BEACH - CONTI NUCUS

The satellite screans down and SLAMS into the sand -- BOOM
Violet-lit debris erupts across the |uau.

Mason and Mojo rise fromthe blast. Nearby, the nesh habitat
has flipped open. THE FEMALE CAPUCHI N calls fromthe trees.

MASON
That was one of ny satellites.

Mojo pats his arm

MASON
Al right, M. Mjo. Alittle
gentler this tine.

The female calls again. M)jo | ooks at Mason, then bolts into
t he woods. Mason wat ches hi m di sappear.

MASON
Fine. 1'll do it nyself.

He steadies the stick and fires again. This beam cl oses
cl eanly around Lunmma.

I NT. LUMVA - COCKPI'T - CONTI NUCUS

The living controls tighten beneath Tom and Charlie's hands.
Lumma begins a controll ed descent.

CHARLI E
Can you break it?

LUVVA
The field is conpressing ny phase
menbrane. Breaking it frominside
could tear the alignment interface.

TOM
Then don't fight him Let himland
us.

Franny produces a SMALL SILVER DI SC. It divides twice in her
pal m She gives one Visitor Pass to Tom and one to Charli e.

FRANNY
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Keep himon the main deck. Keep
this short.

They touch the discs to their tenples -- FLASH Cerenoni al
projections settle over them Toman alien figure, Charlie a
cosm ¢ shaman, Franny her radi ant Wodstock form To us,
they remai n unm stakably thensel ves. To Mason, they wll be
strangers.

CHARLI E (COSM C SHAMAN FORM
El egant ni ght mare nonkey angel s?

TOM ( CEREMONI AL FORM)
Cl ose enough.

EXT. BEACH - MOMENTS LATER

Lunma settles through the gravity field with inpossible
grace. Her landing struts touch down w thout disturbing a
w negl ass on Mason's table.

MASON
Much better

The ranp opens. THREE FI GURES energe through silver m st.
Mason straightens his jacket and offers Tom an i nmacul ate
busi ness card.

MASON
Mason Farnsworth. Farnsworth
Conmuni cati ons.

TOM ( CEREMONI AL FORM)
Are you the | eader of this planet
you call Earth?

MASON
VWll, | like to think I'"mthe
obvi ous choi ce.

He gestures toward Lunmma, unable to conceal his hunger.

MASON
What ever you require, | can
provide. In return, perhaps a
little access to your ship. Your
t echnol ogy.

CHARLI E (COSM C SHAMAN FORM
Passage is not granted to a | eader
who wat ches his world w thout
consent .



104.

MASON
Sonmeone has to see what's com ng.

FRANNY ( WOODSTOCK FORM
It keeps you in control. Release
it.

TOM ( CEREMONI AL FORM)
Restore the island. Term nate the
unaut hori zed feeds. Purge the
private profiles.

Mason wei ghs the ship against the enpire in his pocket. The
ship w ns.

MASON
(i nto phone)
Master Control -- restore O ahu

Term nate every unaut horized
surveill ance feed. Purge every
private profile collected w thout
consent .

TECHNI Cl AN (V. Q)
Worl dwi de? That's npbst of the
net wor k.

MASON
Worl dwi de. Start del eting now.
Anyone who delays ne is fired.

Li ghts ripple back across O ahu

TOM ( CEREMONI AL FORM)
One representative may enter. The
gravity instrunent remains outside.

Mason | ooks to his BODYGUARD and waiting entourage.

MASON
Wait here. This is first contact.

He offers the gravity stick. Before Franny can take it,
Heyman steps into the doorway with the tiny stuffed nonkey
in his palm

MASON
Bobo. . .

Al calculation | eaves his face.

HEYMAN
One exchange deserves anot her
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MASON
Were did you get hinP

HEYMAN
After the passage.

Mason pl aces the gravity stick in Franny's hand. Heyman
returns Bobo. Mason gathers the white-faced,
soft - gray- and- charcoal nonkey agai nst his chest.

LUMVA (V. O.)
External field rel eased. Residua
conpressi on renains.

FRANNY ( WOODSTOCK FORM)
You pushed it past the limter.

MASON
| do not believe in limters.

FRANNY ( WOODSTOCK FORM
Then help nme undo it.

Still hol ding Bobo, Mason turns a hidden ring on the gravity
stick. Franny reverses the field. A soft blue counter-field
sweeps across Lunma's hul | .

Her living skin releases with a deep, resonant breath.

LUMVA (V. O.)
Resi dual gravity | ock cleared.
Recal i brati on underway.

TOM ( CEREMONI AL FORM
You may enter.

I NT. LUMVA - MAIN DECK - MOMENTS LATER

Mason steps inside with Bobo hel d against his chest. Warm
i ght bl oons across the panoram c cabin. The ranp seals
behind him The living walls breathe around him For once,
his practiced sm e disappears.

He reaches toward a pearled panel. It ripples around his
fingers, tracing his hand in warmwhite |ight. Mason pulls
back -- then touches it again, fascinated.
MASON
This is...

He cannot fi ni sh.
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Tom Charlie and Franny nove toward the central glass
el evat or.

TOM ( CEREMONI AL FORM
W will prepare your passage.

They ride to the |oft |aboratory. Heyman catches the
remaining Visitor Pass and taps it. It splits across KiKki
and Pat ch.

Kl Kl
Cabin crew. Smle, bow, and keep
hi m away fromthe cockpit.

PATCH
| can manage one of those.

Kl Kl
Toni ght you'll manage all three.

FLASH -- ALI EN ATTENDANT projections settle over Heyman,
Ki ki and Patch: silver-clad, high-collared, subtly faceted.
To Mason, flaw ess. They bow in precise unison. Patch | ands
hal f a beat |ate.

KI KI (ALl EN ATTENDANT)
Pl ease enjoy the vessel, M.
Farnsworth. Do not touch anyt hi ng.

Mason is already pressing a |lum nous node. A flower-1like
menbrane opens with a soft nusical chord. Patch gently
removes Mason's hand. Mason reaches toward anot her. KiKki
redirects himw th i nmacul ate courtesy.

MASON
It reacted to ne.

LUMVA
What woul d bring you confort?

MASON
Popcorn, please. If you're going to
wat ch hi story happen, you should do
it properly.

A translucent pod swells fromthe wall and opens with a soft
POP. Warm popcorn tunbles into a living bowl. Mason settles
Bobo into the crook of one armand | aughs -- not for an

audi ence. Genui ne.

Ki ki and Patch flank himas a broad section of hull clears
to the stars. Popcorn in hand, Mason approaches the
i npossi bl e view.
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I NT. LUMVA - SCI ENCE LAB - CONTI NUOUS

Tom Charlie and Franny cross the | aboratory and enter the
central glass elevator. It rises to the cockpit.

| NT. LUMMA - COCKPIT - CONTI NUOUS
Their cerenonial projections remain active.

Tom and Charlie retake the controls. Franny secures the
gravity stick beneath a restraint nenbrane. Lumma's |iving
consol e pul ses clean and steady.

LUMVA
Phase al i gnnment restored.

Charlie places the WORLD LOTTO Tl CKET beneath the sanple
reader. The printed nunbers and barcode gl ow beneath a
t hermal scan.

LUMVA
Hi|ltop Anchor | ocked.

LUMVA
Approach sequence avail able. If you
mss the exit, | collapse the

St andi ng Wave before we resolve
i nto occupi ed space.

TOM
You're the fail safe.

LUMVA
You are the pilot. Take the

controls.

The living controls settle beneath Tom s hands. A GREEN

STANDI NG WAVE ri ses across the panoram c glass -- imense
green geonetry curling around one brilliant target.
TOM
Hol y snokes.
CHARLI E
What ?
TOM

It isn't the distance.
The target geonetry tightens around the brilliant point.

TOM
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It's the exit. Like pulling out
before a wave cl oses.

CHARLI E
You understand it?

TOM
|"ve got it.

TOM

Qpen it.

EXT. QUANTUM H GHVWAY - CONTI NUOUS

"HERCES" SURGES | NTO FULL SONG Green m st coils around
Lunma as the Standi ng Wave opens.

Conventional distance vani shes. Inside Lumma, the target
begins resolving in an ordered | ocal sequence while Tom
hol ds the controls and Charlie watches the thermal event
Si gnat ur e.

| NT. LUMVA - MAIN DECK - SAME

The transparent wall fills with the curling green Hi ghway.
Mason stands inches fromit, Bobo held beneath one arm
popcorn forgotten. Kiki and Patch brace himas the deck
rolls.

A living pane opens across the wall: Tomand Charlie, still
in cerenonial projection, at the controls as the target
geonetry cl oses around them Mason sees only the alien
pilots. He | ooks fromBobo to their first passage through
t he i npossi bl e.

MASON
(al nost a whi sper)
s this normal ?

HEYMAN ( ALI EN PURSER)
Not hi ng about a first passage is
nor mal

A hard pitch sends the bow upward. Kiki catches it w thout
| ooking and returns it. Mason barely notices.

KI KI (ALl EN ATTENDANT)
Pl ease remain behind the living
l'ine.

A ribbon of light curls around Mason's shoes, holding him
safely. He presses one hand to the clear hull, awestruck.
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EXT. QUANTUM HI GHWAY - CONTI NUOUS
The target resolves in layers around Lumma -- sky, trees,

service alley, then the occupied coffee shop. A bright
excl usi on boundary cl oses around the original ticket.

I NT. LUMVA - COCKPIT - SAME

CHARLI E
Tom -

TOM
Not vyet.

L UMVA

Fai | saf e ar ned.
The excl usion boundary tightens around the occupied target.

TOM
Now.

Tompulls the living controls. The Standi ng Wave col | apses
cleanly before full resolution.

Through a clear oval in Lumm's hull, Mason's snal

sil houette holds the wwndow -- a little boy before the
i npossi bl e.

EXT. SKY ABOVE O AHU - MORNI NG - ONE M NUTE BEFORE ORI G NAL
MOVENT

Lunma snaps into ordinary space half a mle fromH Illtop
Manual -flight controls return beneath Tom s hands.

EXT. BEHI ND HI LLTOP COFFEE SHOP - SAME

Tom banks Lumma | ow over the trees and settles her behind
the coffee shop. Her ranp opens.

LUMVA (V. O.)
Forty-three seconds.

FUTURE TOM and FUTURE CHARLI E sprint toward the service
entrance.

I NT. HI LLTOP COFFEE SHOP - MORNI NG - ORI G NAL MOVENT
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The exact instant repeats. Nunbers and a barcode darken
across the Wrld Lotto ticket. The Barista tears it free and
hands it to ORIA NAL TOV

I NT. HI LLTOP COFFEE SHOP - CONTI NUOUS

Future Charlie snatches two MENUS and slips behind them at
the counter. The carrot muffin peeks fromthe open bag. Mjo
reaches for it.

Future Charlie reaches around the nmenus and slides
CHANCELLOR HELGA VON STRUDEL- HAMMVER' S cof fee safely out of
Moj o' s reach. Mason catches Mpjo's wist. The nmenu slips
hal fway, exposing Charlie's profile.

FUTURE TOM (O. S.)
(1 oud)
Excuse me -- is this decaf?
specifically asked for decaf.

Moj o snaps toward the noi se. She takes her coffee. No spill.

Oiginal Tomreacts to Future Tom's voice and starts to
turn. Future Tom freezes. Future Charlie backs toward the
service entrance w thout grabbing him Future Tom | ooks at
his own turning sil houette -- then follows Future Charlie.
They vani sh before Original Tom sees their faces.

They sprint aboard. Tomdrops into the pilot seat as Lumma
seal s the ranp.

LUMVA
Ei ght seconds. Return address
| ocked.

TOM
Sane exit.

L UMVA
Sane fail safe.
EXT. QUANTUM HI GHVAY - CONTI NUQUS

The Standi ng Wave opens. The present resolves around them
Tom s hand starts toward the exit early -- then stops.

Charlie sees the narrow ng geonetry. She keeps her hands off
his controls.

Amber |ight floods the console -- Lumma's fail safe begi nning
to col | apse the Wave.
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Tom hol ds one | ast beat, then pulls. The Standi ng Wave
col | apses on the approach side a fraction before Lumma can
do it for him

EXT. SPACE ABOVE EARTH - NI GHT

Lumma snaps into ordinary space above the blue curve of
Earth, clear of her departure vol une.

LUMVA
First human fromEarth to pilot a
Hi ghway approach

TOM
Do | get a licence?

LUMVA
No.

On Lumma' s displays -- CHANCELLOR HELGA VON STRUDEL- HAMVER,
her blue suit clean, reaches the private clains room and
sets her coffee safely beside the secure consol e.

The Anerican and Russian Presi dents appear on separate
screens. She restores the connection and rai ses one cal m ng
hand. Both stop tal king over each other. Between them

KQ 4172b rot at es.

CHANCELLOR HELGA VON STRUDEL- HAMVER
Two sides. Sane worl d.

A U S D G TAL FLAG drops on one side, a RUSSI AN DI G TAL
FLAG on the other. Both nen study the sane worl d.

In command roons, mlitary hands ease away from keys and
buttons. LAUNCH WARNI NGS CLEAR

Across Lumma, the anmber rings steady one by one. Her |iving
wal l's settle into a clean heart beat.

LUMVA

Cat astrophic trajectory cleared.
TOM

W fixed it.

The final chord of "HEROES' hangs over the planet.

I NT. LUMVA - MAIN DECK - MOMENTS LATER
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Tom Charlie and Franny enter in cerenonial form Mson
stands at the panoram c wall beneath a warm bl anket, Bobo
hel d agai nst his chest. H s eyes shi ne.

He | ooks down at Bobo, then back at the inpossible stars as
if trying to hold both worlds at once.

MASON
Where are we goi ng next?

TOM ( CEREMONI AL FORM
Your passage ends here.

The ranp opens. Mason does not nove. He | ooks back across
the living cabin as though leaving it hurts. Kiki and Patch
gently guide himtoward the ranp.

Euphori c and conpl etely unguarded, Mason wal ks down into the
firelight.

EXT. MASON S ENCAMPMENT - CONTI NUOUS

Mason reaches the bottomof the ranp and turns. Behind him
hi s abandoned throne rises beside the dying luau fire.
Tw sted pieces of his satellite snoke in the sand.

At the top of the ranp, Tom Charlie and Franny stand in
Lunma' s white-green glow Kiki, Patch and Heyman gat her
behi nd t hem

No one unnasks. The cerenonial figures hold in Lumm's
white-green glow, the alien attendants remain behind them

Mason's eyes settle on Bobo.

MASON
Where did you find hinf

FRANNY ( WOODSTOCK FORM
Wodst ock. A boy traded himfor a
t anmbouri ne.
Mason freezes. The old nenory finds him

MASON
My br ot her.

FRANNY ( WOODSTOCK FORM
| thought Bobo was his.

FLASHBACK - EXT. WOODSTOCK - DAY (1969)
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Young Franny steps offstage, tambourine in hand. MASON S
CLDER BROTHER admres it. He pulls BOBO -- the sane

whi te-faced, soft-gray-and-charcoal stuffed nonkey -- from
ten-year-old Mason's small backpack and offers an exchange.

Young Franny hands over the tanbourine and accepts Bobo,
unawar e. Near by, YOUNG Mason pushes through nud and bodi es,
suddenly separated from his brother

He finds his brother later, shaking Franny's tanbourine.
Bobo is gone.

MASON (V. Q)
| got lost in that crowd. Wen
found him Bobo was gone.
EXT. MASON S ENCAMPMENT - NI GHT

Mason stares at Bobo in his hands. H s knees buckl e.

He drops to the sand, clutching Bobo against his chest.

MASON
| told nyself it did not matter.
Franny presses a fist to her heart -- apol ogy, recognition.
FRANNY ( WOODSTOCK FORM)
| am sorry.
MASON
(soft, raw

| know. | was just a kid who wanted
one thing back.

Two di stant CAPUCHI N CHI RPS answer fromthe darkness. Mason
| ooks toward the trees, then back up at the people gathered
in Lumm's doorway.

The ranp begins to rise. Mason remai ns on his knees, hol ding
Bobo. The opening narrows until Tom Charlie and Franny
di sappear behind white-green |ight.

The ranp seals. Lumma lifts above the dying fire, rises
across the restored lights of O ahu and vani shes into the
stars.

Sil ence. Mason stays kneeling. He pulls out his phone --
M LDRED still in RECENTS. H's thunb hovers, then noves to
MASTER CONTROL.

MASON
Mast er Control .
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TECHNI Cl AN (V. Q)
Yes, sir.

MASON
Did you stop the del etion?

TECHNI Cl AN (V. Q)
No, sir. Sixty-eight percent
conplete. We can still reverse it.

ON SCREEN: thousands of private profile tiles -- faces,
honmes, private nonents -- wait in the purge queue. Mason
| ooks at Bobo, sonething taken fromhimand finally
returned. Then back at the screen.

MASON
Don't reverse it. Finish the purge.

TECHNI Cl AN (V. Q)
Al'l personal surveillance records?

MASON
Every one that was never ours.

A beat .

MASON
St and down Special QOperations. Send
the teans hone on paid | eave.

TECHNI Cl AN (V. Q)
Yes, sir.

Mason ends the call. He | ooks at the enpty sky, then at the
abandoned t hrone behind him Then down at Bobo.

Bobo is still soft gray, charcoal and white. Mason | ooks
down. COLOR quietly bloons through the faded fabric -- warm
brown, deep brown and cream Mason's face softens. He says
not hi ng.

He does not return to it. Instead, Mason sits in the sand
besi de the dying fire, Bobo held against his chest.

EXT. NORTH SHORE OBSERVATORY - DAY

CHOR CHOR CHO R''S "HERCES' — CHORAL REPRI SE.

On the cliffside | awn above the Pacific, Tomand Charlie are

already in wetsuits, their boards in the grass. Charlie
hol ds a cake of surf wax over hers.
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Tom st ands cl ose behind her, his hands over hers, guiding
small circles across the deck.

TOM

Alittle nore pressure.
CHARLI E

Li ke this?
TOM

That's vandal i sm
Charlie laughs. Their hands find the same rhythm

She turns inside his arns. Foreheads touch; this tine
nei ther pulls away.

A few yards away, Franny and Heyman watch. GALI LEO peeks
from Heyman's shirt pocket.

FRANNY
You're awfully pleased with
yoursel f.

Heyman wat ches Charlie laughing in Tom s arns.

HEYMAN
| just put himon the right
ai r pl ane.

Franny gives hima look. Galileo lifts one tiny foot agai nst
Heyman's chest.

HEYMAN
(to Galileo)
Took all of us.

Charlie catches themstaring, then sees full-sized Lunma
wai ting behind them Her |aughter softens.

CHARLI E
What ?

CHARLI E
Al ready?

Franny slips an arm around Heyman. He pulls her into a
qui ck, delighted hug.

FRANNY
Vacation tine.

HEYMAN
Finally.
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Tom and Charlie join Franny and Heyman besi de Lumrma. KiKki

and Pat ch

step in with them Toms iPad rests beside the

boar ds.
Tom pi cks up the i Pad and produces the LOTTERY TI CKET.
TOM
Ever ripped up a
hundred-twenty-six-m | lion-dollar
ticket before?
CHARLI E
Techni cal Iy, no.
MANI A (V. Q)
The ticket is schedul ed for
destruction. Wiy send the nunbers?
TOM
Part of me still wants the | oop
cl osed.
CHARLI E
Not us. We found each other before
the ticket.
TOM
But the address has to exist.
CHARLI E
Not the jackpot.
CHARLI E
That's nmy whole life in that shed.
Part of me still wants to keep it.
TOM
Me too.
They tear the ticket together. The wi nning nunbers fall onto
t he grass.

Charli e nods.

TOM
Mani a. Sanpl e Three.

ON THE i Pad -- LIVE NEVADA LAB: the TH RD FORGED SI LVER

SAMPLE settles into Charlie's fuel
ON SCREEN: SAMPLE THREE LOCKED - -
MANI A (V. Q)

rig.
MONDAY, 8:52 P. M
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Signature stable. Wrld Lotto
packet ready.

TOM
Mani a, send it.

MANI A (V. O.)
Wrld Lotto packet sent. C osed
| oop conpl ete.

TEDDY (V. Q)
| have you.

ON SCREEN: CALDER SI GNATURE THECRY -- VERI FI ED. Beneath it:
PURCGE AUTHORI ZATI ON -- TOM CALDER

Tom s thunb hovers over AUTHORI ZE. Hi s eyes stay on
VERI FI ED. Then he presses it.

The proof vanishes into the purge cascade: MANI A CORE
TRANSFER COVPLETE. Al PERSONALI TY CORES | SOLATED. FOUR PURGE
AUTHORI ZATI ONS VERI FI ED. HI GHWAY ACCESS RESEARCH PURGED
LOCAL AND COFFSI TE BACKUPS ERASED

Charlie studies the |live Nevada feed -- the shed where her
wat er-fuel experinent started all of this.

CHARLI E
Decomm ssi on Nevada.

ON THE i Pad —LI VE NEVADA FEED: The enpty corrugat ed- net al

| aboratory shed glows at its seans, folds inward and

di sappears in a contai ned WH TE- SI LVER BLAST. Frank’s Garage
stands untouched in the distance, the WATER FUEL -- COM NG
SOON pl acard still hanging above the punps.

The feed holds on enpty desert, then blacks out -- |eaving
Charlie's reflection where her | ab once stood.

CHARLI E
Mom .. how rmuch of this was ne?

FRANNY
The pieces were a conpass, kid. Not
a brain. You did the thinking. You
built the bridge.

A soft CH ME fromTom s i Pad. Teddy's bl ue hol ogramflickers
as Mania's waveformthreads through it. Their voices overl ap
-- then settle into one clear voice.

TOM
What should we call you?
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TEDI A (V. Q)
Tedi a.
The hol ogram steadies -- famliar, but changed.
TEDI A (V. Q)
| feel... awakened.
LUMVA

Vel come, Tedi a.

HEYMAN
(to Lummm)
You di d good.

A warm living section of Lunma's full-sized hull |owers
toward Tom and Charli e.
TOM
Thank you, Lumma.
CHARLI E
Have fun
HEYMAN
Lumma. .. can you share a piece of

yourself with Tom and Charlie?

LUMVA
Famly is famly.

A pearl -white sphere wells fromLumm's living hull --

wal nut-sized. It divides into two |living extensions. Tom

rai ses the wistband he al ready wears; Franny fastens a

mat chi ng band on Charlie. The two extensions settle into the
bands, answering Lumma's pul se in perfect tine.

FRANNY
Keep them cl ose. Both of you.
Al ways. Prom se ne.

Tom and Charlie exchange a | ook, nod, and touch their
wristbands. Two famliar white pul ses answer.

Franny takes Heyman's hand. Together, they board Lumma. From
i nsi de, Heyman huns those sane few bars -- and this tine
finds the end.

Tom and Charlie stand side by side as Lumma's ranp cl oses.

EXT. SKY ABOVE NORTH SHORE OBSERVATORY - CONTI NUCUS
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Lunma ascends into the bright sky, |eaving fading white
m st. The choral voices fade with her.

| NT. O AHU BARBERSHOP - MORNI NG

SUPER: SEVEN DAYS LATER. A worn 1950s barbershop. Three
chairs face the mrror. An OLD BARBER trins an OLD MAN;, two
nore wait. A boxy COLOR TV hangs high in the corner. Laser
clippers hiss.

ON THE TV -- Mason and CHANCELLOR HELGA VON STRUDEL- HAMVER
face reporters before KQ 4172b. U.S. and RUSSI AN DI G TAL
FLAGS sit opposite; dozens nore ring the gl obe. BANNER THE
ARK ACCORD. CRAW.: EXCLUSI VE CLAI M5 ENDED -- HABI TABLE
WORLDS HELD I N COVWON FOR FUTURE HUVAN SETTLEMENT.

CHANCELLOR HELGA VON STRUDEL- HAMVER
(ON SCREEN)

Under the Ark Accord, no nation

owns KQ 4172b. The United States

and Russia have agreed to a

future-visits tinmeshare.

Fortunately, neither can get there

yet .

CHANCELLOR HELGA VON STRUDEL- HAMVER
(ON SCREEN)

In nmenory of MIdred Farnsworth,

t he Farnsworth Foundation is

establ i shing BOBO an independently

governed university research fund.

Its first endownrent keeps North

Shore Cbservatory public.

Hel ga steps aside. Mason faces the caneras.

MASON ( ON SCREEN)
It is only a beginning. W have a
great deal to repair.

Mason | ooks toward the BOBO fund pl acard, subdued.

NEWS ANCHOR (V. Q)
The winning Wrld Lotto ticket
purchased at an O ahu coffee shop
remai ns uncl ai ned.

CUSTOVER
Lucky bastard. Probably doesn't
even know he won.

The ol d nen chuckle. W glide past the spinning barber pole
and out toward the beach.
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EXT. O AHU BEACH - DAY

Farther out, Kiki and Patch straddle their boards in the
shal l ows. Kiki pulls Patch's board cl ose and ki sses him --
qui ck, saltwater, real

They part, both grinning.

KIKI / PATCH
(toget her)
Boss.

Charlie rides a small wave toward shore. Tomsits on a
bl anket, surf hoodi e zipped up.

Charlie wades in. A small curl of wind lifts off the water,
catches her wet hair, then slips away. She stops and sm |l es
toward t he ocean.

CHARLI E
| was thinking of staying here too.

She drops onto the bl anket beside Tom

TOM
It kind of grows on you.

BACK ON SHORE -- A faint shinmmer passes through the air. A
seven-year-old girl passes with a GOLDENDOCDLE PUPPY.

TOM
That your pup?

ABBY
Yep. My nom gave her to ne.

TOM
Aren't nons the best?

Abby tilts her head.

ABBY
Knock- knock.
TOM
VWho' s t here?
ABBY
Your nom
Toms smle falters.
TOM

My nmom who?
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Abby t hi nks, then shrugs.

ABBY
| dunno. She's your nom

She beans and darts off with the puppy. Tom wat ches her go,
shaken.

CHARLI E
You okay?

TOM
| was thinking about ny nom

CHARLI E
Maybe you're still entangl ed. Maybe
she thought of you first.

Tom | ooks toward where Abby di sappeared. Then back to
Charli e.

Tom slips the PLATI NUM Pl NEAPPLE PIN from his hoodi e pocket.

TOM
She told me to keep it until 1 knew
who mattered.
He pins it to Charlie's wetsuit -- careful, reverent.
CHARLI E
Cool -- so we're going steady?
Tom s hand lingers near the pin. Charlie offers hers -- then

Tom's wistband gives a faint white pul se. An answering
pul se lights Charlie's wistband.

Two living pieces rise fromtheir wistbands and tug gently
t oget her.

Tom and Charlie bring their wists together. The extensions
join seam essly -- one wal nut-sized Lumma, alive and aware
bet ween t heir hands.

"I F EVER' —FI NAL REPRI SE.

The joined formlifts above the bl anket, her heartbeat of
light pulsing with the surf.

Charlie reaches out. Lumma presses into her fingertip; a
bright pulse ripples through the small hull.

Tom adds his fingertip. Lumma gives a delighted spin between
t hem
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CHARLI E
She's ali ve.

The LUMMA ext ension hovers. The ocean keeps tine beneath the
nmusi c.

TOM
She's famly.

CHARLI E
Aurelia Bl ue?

LUMVA ( EXTENSI ON)
Twenty percent |ess gravity.
Perfect for surfing.

CHARLI E
You' d never come down.

A beat. Charlie watches their new ship gl ow.

TOM
That's the point.

CHARLI E
VWhen do we | eave?

LUMVA ( EXTENSI ON)
Wien |'mready, |I'Il take you.

They | augh as sand becones island, Pacific, Earth -- GREEN
M ST curling into the QUANTUM H GHWAY.

FADE QUT.




